‘Change Guard 
# At Condon's 
# Village Club 


New York — Citing Georg 
Brunis’ propensity for playing 
trombone with his foot and 
adding that when he plays 
® legitimately it still sounds the 
game, drummer Dave Tough 
left Eddie Condon’s shortly 
after Brunis entered on a full 


time basis. 

Midst bad blood that could be 
smelled all the way over to Nick’s, 
there was a changing of the guard 
at the Greenwich village club on 

an. 30, with Brunis, Wild Bill 
avison, George Wettling, Morey 

Feld, Sid Weiss and Al Hall replac- 
jing Tough, Lesberg, Max Kamin- 

sky and Freddie Ohms. 

- Bud Freeman, who was also 
recently added to the Condon 
erew and who is shortly sched- 
uled to leave for Brazil, isn’t in- 
volved in the hassel, nor is the 
ever-present PeeWee Russell. 

Biz Was Bad 

According to Tough, business 
at Condon’s, as elsewhere, wasn’t 
at old levels. Condon’s silent 
partners “put Eddie over the bar- 
rel and made him make 
changes.” 

Eddie brought in Brunis and 
Davison, easing them in via a 
Tuesday night jam session turn, 
then adding them full time when 
the sessions pulled full houses. 
This soon put Maxie and Freddie 
on the outside. Dave and Jack 
Lesberg joined the pair, refusing 
to work with Brunis or Davison, 
whom Dave considers, respec- 
tively,” a clown and a musical 
gauleiter.” 

The four departing Barefoot 
Boys were involved in a cause 
celebre on Down Beat’s pages 
some months ago when they 
struck out against the “anti- 
-quated dixieland” of their boss, 

’ Eddie Condon. 

New Guys “Too Much” 

“The Beat articles,” according 
to Tough, “didn’t create any new 
difficulties. It simply brought 
them to a head, gave the issues a 
‘name,’ made the arguments 
black and white. As a result, we 
had to give up most of the gains 
we made towards instilling mod- 
ern music: into Condon’s routine. 
But Eddie is a good guy to work 
for; and things were satisfactory 
until these new dead-jazz char- 
acters were added. To keep up 
with them, I’d have to learn to 
drum while standing on my 
head.” 

Since the only existing travel- 
ling bands that Dave would care 
to work with—Kenton’s and Rae- 
burn’s—already have good drum- 
mers, Dave says he’ll have to get 
together with Max, Jack and 
Freddie, plus guys like Peanuts 
Hucko, and organize a small 
swing unit. 

In the new Condon _ set-up, 
Wettling and Feld will alternate 
on drums while Weiss and Hall 
will split the bass chores. Joe 
Sullivan stays on as intermission 
pianist. —got 





Billie May Have 
To Take Cut 


New York — Fifty-second 
street’s Downbeat club is negoti- 
ating for a 10-week contract with 
Billie Holiday at a 20 percent 
reduction, it was learned here at 
press time. 


How Silly 


Can You Get? 


The New York Mirror: 

Bob Coleman’s column: 
“Romberg is the first composer 
of note since Victor Herbert and 
John Phillip Sousa to tour with 
a concert band. . . The custom- 
ers he says will come to hear 
music concert calibre, but they’re 
fighting shy of the jitterbug 
boys posing as concert artists.” 

Frank Quinn’s column: 
“Swing is on the way out, but 
Charlie Barnet increases in pop- 
ularity because his band has 
that torchy blues lament.” 
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Oh, Brother! 


New York—JIn an interview 
with the News’ radio columnist 
Ben Gross, Eddie Condon ex- 
plained his ab from the air 
by stating “my men are artists. 
They are high priced—at least 
$135 a week. The average com- 
mercial band player couldn’t do 
their stuff; but they (meaning 
his men, one might suppose) 
could easily do the commercial 
work, Yet, my boys prefer to be 
here (Condon’s village club). 
That is why just merely being 
on the radio has no attraction 
for us.” 


400 Club Folds 
Owing Much $ 


New York—Fifth avenue’s 400 
club folded late last month when 
it was revealed that bad biz had 
caught owner Nat Moss short— 
$80,000 to the government for 
back taxes and some $5,300 to 
the Tex Beneke band. 

The Billy Maxted band was be- 
ing pushed out by the shuttering, 
but the union stepped in, telling 
Moss to keep the band on for 
another week. 

The spot is being taken over 
by Louis Salzman, who previ- 
ously had the cocktail bar con- 
cession upstairs. He intends to 
change the name to Club Loyale. 




















{Fire At Kelly's 


Closes Up Club 


New York—A fire that broke 
out before dawn Jan. 6 in a sec- 
ond floor dressing room com- 
pletely gutted the top two stories 
of the building on 52nd street 
that had housed Kelly’s Stable, 
home of jazz from early prohibi- 
tion days until just recently 
when the spot changed to a girlie 
policy. The fire did not reach 
the first floor but water from 
the fire fighters badly damaged 
the bar and club room. 

The flames totally destroyed 
the costumes of the showgirls, an 
estimated $18,000 liquor store, 
rest rooms and other storage 
rooms on the top two floors. 

George Lynch told Down Beat 
he would reopen as a bar and 
grill, but with no music or enter- 
tainment. “I had the place in- 
sured for $23,500,” he said, “but I 
think the damages will run al- 
most twice that.” 

No one was in the building at 
the time of the fire. 





Hamp, Decca In 
Contract Tiff 


New York—Lionel Hampton 
and Decca records are not seeing 
eye-to-eye on the little vibist’s 
recording contract. Lionel’s pres- 
ent contract calls for a minimum 


of approximately $25,000 a year|\ 


and has another year to run. 


Pressure came when Decca re-|{j 


cently offered the Hamp $50,000 


4 
2% 


| Hazel Scott Date with Three | 


New York—Recent Signature record date for Hazel Scott found 
Ernie Caceres, Charlie Shavers and Toots Camarata on the date. 
Toots had just returned here from arranging and conductor chores 


in England. 





NetworksAllWoundUp 
With Censor Troubles 


New York—You can hug and you can chalk, but not on 
NBC’s air. That at least is the net’s decision according to 
Edna Turner, lyric censor for the web, who says the words 
of Huggin’ An’ Chalkin’ are “suggestive”. 


Previously Miss Turner had told 
Kermit Goell, one of the song’s 
writers, that the song was being 
banned because it concerned a 
physical defect: fatness. Mr. Five 
By Five was mentioned as were 
several of the time honored gags 
about Harry Von Zell and Don 
Voorhees, noted for their portli- 
ness. 


All to no avail. You just can’t 
walk the straight and narrow 
on NBC’s air—drawn with chalk 
that is. 

Doin’ What Comes Naturally 
can be heard at any time on 
NBC air. That song is cultural, 
son, and anyway Irving Berlin 
wrote it. You wouldn’t be sug- 
gestin’ nothin’ would you? 





Chicago—Eddie South, “Dark 
Angel of the Violin”, has moved 
his trio into the Brass Rail, Ran- 
dolph street boite. 


| On Her Way | 








for the year and he said he| faa 


wouldn’t stand still for anything 
less than $75,000. Lionel also in- 
sists on the right to use his choir 
on discs. Decca feels with sales 
high no band is worth that kind 
of loot and-also looks with dis- 
pleasure on the vocal choir. 
Parties are still negotiating. 





McPartland Blowing 


Chicago—Famed cornetist Jim- 
my McPartland has his quartet, 
featuring wife Marion Page on 
pane, at the Capitol Lounge 

ere. 





New York—This is the young 
lady who threw up a $500-per- 
week pic contract to marry civil 
engineer Bob Olson and is now 
busily eating her cake with a 

pacabana stint, not to mention 
a hefty part in Dream Street, 
the pic from the novel about 
Broadway by NYC columnist 
Bob Sylvester. She’s 24, started 
out as Miss Chicago when 16, 
sang for Hal Kemp, Jan Garber 
and Ben Bernie with some radio, 
movie and USO work thrown in. 

Name of this unusual pack- 
age is Gayle Robbins. 





Eckstine Band 
Folds, Billy 
To Do Single 


Chicago—After more than two 
and a half years as a bandleader, 
Singer Billy Eckstine will break 
up his band. He has placed all 
sidemen on two week’s notice as 
of Feb. 5. The band will go into 
the Regal here for a week Feb. 7 
followed by five one nighters that 
will take the band back to New 
York. 

Billy, whose platters sold most- 
ly because of his piping, is booked 
into Billy Berg’s in Hollywood, 
March 11, as a single for eight 
weeks with an eight week option. 

Eckstine made every effort to 
become a known leader, but 
found success came only through 
the use of his terrific tonsils. 


802 Asks 20% 
Airtime Hike 


New York—For once James C. 
is stepping lightly. In recent pre- 
liminary negotiations with the 
four radio nets, the AFM prexy 
made several tactical concessions 
before coming up with an agree- 
ment to continue last year’s 
terms as to working conditions 
and to leave price scales up to 
the locals. New contract runs 
from Feb. 1 to next Jan. 31. 

Local 802, has already begun 
wage negotiations. Present week- 
ly takes are $131 for musicians 
working sustainers and $160 for 
those on commercials. Suggested 
increases are 20 percent, approx- 
imately the same jump recently 
obtained for club tootlers. 


JD Due For 
Two-Week Rest 


New York—Jimmy Dorsey goes 
on vacation shortly for two 
weeks before going into the RKO 
theater, Boston. During his stint 
at the Hotel Pennsylvania, JD 
was off the stand for several 
days, and under doctor’s care 
with glucose injections for com- 
plete exhaustion. He’s been or- 
dered to take it easier from now 











on. 


Stan Kenton 
Tells Avodon 
To Kill Airtime 


Chicago—Stan Kenton, on 
his way west to fulfill his Avo- 
don ballroom date in Holly- 
wood, told Down Beat that he 
sent word ahead to Barney 
McDevitt, Avodon chief, to 
take the airtime out of the 
spot during his engagement 
and spend the loot on other 
promotion, especially the disk 
jockeys. 

Stan for months now has been 
singing the praises of the jockeys 
and has told anyone who would 
listen that, as far as he is con- 
cerned, airtime is nowhere. 

To back his argument he sited 
the cases of so many bands, 
especially in and around New 
York, that had airtime to burn 
and yet ended up in the red. 


Dough or For Free 


“Why should a station in Arm- 
pit, Ohio, pick up a half-hour 
sustainer when the station can 
sell some or all of the time and 
play records for dough,” Kenton 
said. “A station can’t cut into a 
sustainer to shoot a Ry here 
and there for the local druggist 
or jeweler, and as a result would 
rather drop the live show for 
discs and chatter.” 

Day by day more and more 
leaders are swinging toward 
Kenton beliefs on the subject. In 
Bill Gottlieb’s Posin’ column on 
page 2, Ray McKinley answered 
the question “What’s most im- 
portant in helping as orchestra 
get to the top: air time, records, 
the press, locations or one-night- 
ers” with “Five years ago, a good 
radio wire was supposed to be the 
thing. But, even then, though 
few realized it, records were the 
most critical part of a band’s 
buildup.” 


Kenton Tries Concert 


Incidently, Kenton caught the 
trade napping January 24 when 
he did his first concert at the 
Lyric theater in Baltimore to a 
capacity house of 2600 people 
with a $4.40 top. Kenton did the 
date with a $1500 guarantee 
against 70 percent of the gross. 

Concert was unpublicized since 
Kenton felt that his band was 
not yet ready for large scale con- 
cert work and wanted to work 
out on a few sleepers first. 

—ron 


BG To Feature 
Accordionist 


Hollywood — Benny Goodman 
plans to make Ernie Filice, young 
accordionist introduced recently 
on BQG’s airshow, a regular mem- 
ber of his unit. Filice will be fea- 
tured on the air and on Good- 
man’s Capitol records. 

With accent on accordions 
growing out of interest in Filice 
and Joe Mooney, accordion man- 
ufacturers are preparing to 
launch a heavy drive in order to 
capitalize on the upswing. 

Milt DeLugg, featured with 
Matty Malneck’s band at Slapsy 
Maxie’s, generally regarded as 
first to show, instrument had a 
reapeateie e in swingdom, 
will get. heavier publicity plugs at 
the nitery. 


Want your band or combo list- 
ed in the Band Routes column? 
See page 22. 


Red Norvo 
On The Cover 


The personality of Red Nor- 
vo, vibraphonist magnificent, ex- 
bandleader, late of the Woody 
Herman Herd, is well caught in 
this musicianly lens study by staff 
photog Bill. Gottlieb. Norvo, 
who loves the easy life, will 
shortly take leave of New York 
for surinier Los Angeles, where 
he interids to. obtain a Local 47 
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The Amazing 





Mel In Radio 


Chicago—Mel Henke—front and arrears—thanks to this mirrored- 


angle shot. But still only 88 keys, 


which for the redoubtable Henke 


is sufficient for his controversial, highly-colorful pianistics. Mel, who 


has worked these many years at 


innumerable night spots all over 


the country, has recently rousted at ABC in Chicago, where he and 
guitar flash George Barnes have worked up a gone instrumental trio 


featured on ABC air. 





‘Richard’ Opens DoorTo 


Top Money 


For McVea 


Los Angeles—What a best selling platter can do for a band 


is illustrated again in the case 


of Jack McVea, whose novelty 


rendition of Open the Door, Richard (Black & White) is stili 
moving at rate of about 10,000 platters per day. 


McVea, who has been heading his 





own combo around here since he Angeles handles. 


left Lionel Hampton some years 
ago, did well to top scale by couple 
of hundred dollars for himself and 
the band on most engagements. 
On his first theater date fol- 
lowing the platter click, a week 
at the Lincoln, McVea and his 
band drew $1,500. Stand at the 
Lincoln then brought an offer 
from San Francisco’s Golden 
Gate theater of $1,750. Following 
the Golden Gate date, which is 
tentatively set for Feb. 12, Mc- 
Vea is expected to move east on a 
theater tour at $2,000 per week. 
The Reg Marshall agency of Los 


Los Angeles—Seemingly mud- 
died claims and what promised 
to be hectic court action on Open 
the Door, Richard, current na- 
tional novelty sensation, has been 
settled quietly here. : 

Dusty Fletcher, comedian long 
connected with the routine, 
dropped his intended suit and is 
out of the picture completely as 
the claim of John Mason was 
established. Mason proved that 
he had used the material before 
Fletcher. 

Mason will get 50 percent of 
McVea’s royalties on the record 
and sheet music sales. 








John Hammond Mulls 
Other Disc Offers 


New York—John Hammond 
says he was offered a classical 
and standard position at Majes- 
tic, but preferred to leave, mull- 
ing other offers during the next 
few weeks. He was unhappy over 
the Count Basie deal, but even 
more so about firm’s high price 
structure and inability to see 
eye-to-eye with the board and 
firm prexy on some operational 
phases. 


McVea’s original recording pact 
with B. & W. called for one year, 
24 sides, and gave the company 
an option of two more years at 
same terms. The Richard wax- 
ing was the 24th side on the first 
year’s deal, and was tossed in as 
an after-thought just to fill 
schedule on the final session. B. 
& W. promptly snapped up the 
option when the platter hit the 
bull’s eye. 


Monday in Paducah, Ky., where he 
had been born 56 years before. 

Marable’s accomplishments 
through four decades add an im- 
portant chapter to the history of 
jazz music. He was pianist, lead- 
er, talent discoverer, and per- 
haps the man most responsible 
for bringing jazz up the river 
from New Orleans via the Mis- 
sissippi river excursion steamers. 
He was rated as perhaps the 
greatest caliope player on the 
river. 


Worked With Many 


Most of his lifetime was spent 
working for the Strekfus Steam- 
boat Line, and the jazzmen who 
played under him read like an 
impressive who’s who. Among 
them were Louis Armstrong, with 
him for two years, Baby and 
ohnny Dodds, Pops Foster, John- 
ny St. Cyr, Gene Sedric, Red Al- 


ton, Boyd Atkins, Jimmy Blan- 
ton and many more. 

Marable influenced many white 
musicians. Bix Beiderbecke, Pee- 
Wee Russell and Sterling Bose 
were among those who would 
haunt the riverboats when they 
visited Davenport and St. Louis. 
For several years the bands he 
led were composed mainly of 
white musicians. 


Arrived in N. O. in 1907 


Fate was born December 2, 
1890, in Paducah. His mother, 
a music teacher, had taught him 
enough piano by the time he was 
9 that he was able to pick up 
small change playing in saloons. 
A few years later he arrived in 
New Orleans and by 1907 was 
playing piano on the boats. 

The man under whom he 
worked for so long, Captain Joe 
Strekfus, had taken the young 
musician in hand and was re- 
sponsible for giving him a good 
education. One of his first jobs 
was on Strekfus’ boat, the J.S., 
and in the usual piano-violin 
combination of those days he was 








accompanied by Emil Flindt, well 
known Chicago leader and com- 
poser of The Waltz You Saved 
For Me. By 1915 Marable was 
using full size combinations on 
the job. 

Marable plied the Mississippi 
and later the Ohio year in and 
year out. He was the master of 
all situations aboard the ship. His 
band kept playing to calm hys- 
teria caused by violent storms 
and knife fights. The band was 
noted for severe arrangements 
and sweet music without re- 
straint on the jazzmen. Fate 
usually carried two trumpetmen, 
one hot and one legitimate. Jim- 








wondered 
Jimmy is a chiro 





him admire the X-ray pheto. 


| Former Cat Picks Backs 





New York—If pals of former musician James T. Killeen ever 


what cooks since he put aside his instrument, this is it. 
now and goes around selecting perfect 

which ain’t bad work if you can get it. The 1947 specimen 
here belongs to Sherry Britten of the Broadway stage, who is helping 


Fate Marable, 56, Riverboat 
Jazz King, Dies In St. Louis 


Chicago—Fate Marable, the “King of Riverboat Jazz”, died 
of pneumonia January 16 at the Homer G. Phillips hospital in 
St. Louis. He had been working in St. Louis in recent years 
as pianist at the Victorian club. Burial was the following 





len, Irv Randloph, Zutty Single-' 





Fate 


my Blanton was a graduate of 
Fate Marable’s Cotton Pickers, an 
Ohio river band, around 1939. 


Made But One Record 


The only recording ever made 
by a Marable band was cut in 
New Orleans in 1924. It is a col- 
lector’s rarity today and is valued 
around twenty dollars for a good 
come. The disc was made by the 
old Okeh company and features 
the New Orleans cornet of Sidney 
Desvigne. They made Roy Bargy’s 
Pianofiage and the famous 
Frankie and Johnnie number. 

Louis Armstrong was always 
Fate Marable’s boy and, accord- 
ing to Fate, Louis was carved on 
trumpet. When asked about 
boogie woogie Fate said, “I can 
play it, but I have to be good 
and drunk.” 

Up and down the rivers, in 
Natchez, Vicksburg, Memphis, St. 
Louis, Quincy, Cairo, Pittsburgh, 
Davenport and even up in St. 
Paul there will be many who will 
remember and regret the passing 
of Fate Marable. There are also 
many musicians playing in name 
bands across the country who 
will miss their first leader. 

Fate is survived by his wife, 
Isadora; a daughter, also named 
Isadora, 22; two sons, Fate Jr., 
20, and Harold, 18. He also has 
two brothers and three sisters. 
His family resides at 3047 Centre 
ave., Pittsburgh. 

—hoe 





Hearing Due On 
Hazel Scott Suit 


New York—Hearinge of the 
$25,000 breach of contract suit 
against Hazel Scott has been set 
for next week. The hearing had 
been adjourned from early last 
month after the pianist through 
her attorney lost a motion to 
have the plaintiff, a New Jersey 
concert promoter, post a security 
bond for the cost of trial when 
it was discovered the latter was 
a resident of the State of New 
York. Out-of-state residents in 
such cases can be made to post 
such bonds. 

The suit was filed by Benjamin 
Kutcher, Trenton, N. J., concert 
promoter, on the ground that 
Miss Scott had failed to fulfill a 
contracted engagement for him 
in December, 1945. 

Hazel’s attorney claimed the 
pianist was unable to play the 
date due to the impending birth 
of a child. The attorney stated 
that they had offered the pro- 
moter a substitute date accord- 
ing to contract policy but that 
Kutcher had refused. 


New York—Gene Goodman, 
Befiny’s brother, and wife Kay 
had an eight-pound girl the 
other day. Dad is with Regent 
music. : 











New York—Eddie Howard has 
signed with World transcriptions. 


‘| time, any place. 








(Posin'| 


by Bill Gottlieb 
THE POSER 


What’s most important in 
helping an orchestra get to the 
top: air time, records, the 
press, locations or one night- 
ers? 


THE POSERS 


A variety of orchestra lead- 

ers, 
* * ok 

Began quest for poser solution 
at very top. Nabbed Mr. Super- 
Draw, himself, Vaughn Monroe, as 
he was filling kid’s piggy bank with 
gold pieces backstage at Loew’s 
Strand. “At the 
moment, records 
are most impor- 
tant. Remotes 
used to be. But 
they proved too 
spotty. And once 
they’re played, 
they’re gone. 
Records are 
available any 





When you do get eg . ! 
air time, it’s at Goes 
1:30 a.m. when Vaughn 

the people you want to reach are 
in bed. Next to records in value 
are plugs in newspapers and maga- 
zines.” 

* rs % 

Scene change: The Commodore 
hotel. Fiddles in background. (It’s 
intermission for Ray McKinley.) 
“Records!” was Ray’s emphatic 
opinion. “There’s no question. Get 
the public buy- 
ing your discs 
and you’re in. 
Everything else 
is keyed to that. 
Once the records 
appear to be 
moving over re- 
tail counters, the 
disc jockeys be. 
gin spinning, 
| the agencies be- 
gin pushing, the 
tagger nt be- 
gin asking « « « 

Ray and off you go. 
Five years ago, a good radio wire 
was supposed to be the thing. But 
even then, though few realized it, 
records were the most critical part 
of your build-up.” 
* * 

Heard more of same from Lee 
Castle: “If you want Richard to 
open the door, 
you’d better do 
it with records. 
Look what Ma- 
rie did for Tom- 
my and Begin 
the Beguine for 
Artie. After one 
record hit, the 
way to further 
successes became 
easier because 
you get the 
choice of subse- 
quent material. 
My one big aim 
is one big record.” 

* * = 


Record theme built up to fugue 
when, via phone, Stan Kenton also 
insisted platters were IT. “Have 
a few top records plus some press 
support and you 
can let every- 
thing else take 
. care of itself, I 
especially want 
to emphasize the 
role of disc 
jockeys in put- 
ting records 
across. The 
jocks are the 
king pins of the 
whole set-up. If 
your records 
really have 
something, they 
are the boys who can get the idea 
across to the public.” 














Hip Hip Hooray Dept. 


New York—Local 802 is T- 
mitting the Experimental thea- 
ter, new outfit here, to operate 
with one musician in the pit of 





the Princess theater instead of 
the customary four. 
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| REEDS GILBERT 


by Eddie Ronan 
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YOUNG LADY, INFORM 
MQ. Slick GAGGER THAT 
DuSKy LANE 1S HERE, 









SO EDDY SORRY, 
HONEY, He unt 


wn / 














Awyone CLSE ABLE TO DO 
SOMETHING FOR You > 








REEDS GubERT ? 

















IM SU@E / 
We COULD. 











Jacquet Grosses Top 
Even His High Notes 





Fats Navarro, trumpet, and Jacquet 


Chicago—Sereech-tenorist Illinois Jacquet, who first saw 
fame as a sideman in the early Lionel Hampton band and 
later became known as a member of the Norman Granz Jazz 
at the Philharmonic crew, has been burning up the colored 


theater and ballroom circuit dur- 
ing the past few weeks with a six- 
man unit that has the business 
skeptics taking to the bottle. 
Working under a $750 guaran- 
tee and percentage, Jacquet be- 
gan his whirlwind financial ram- 
Page late last year by grossing 
more than $3,600 for a one- 
nighter at Elate’s ballroom, Phil- 
adelphia, and kept well over the 
$1,500 on one-nighters during the 
month of January at spots in At- 
lantic City, Camden, N. J., New- 
ark, Baltimore, Boston, Trenton, 
N. J., Wilmington, Del., topping 
the whole thing off by jamming 


2,368 customers into the Renais- |, 


Sence ballroom, Harlem. 
Socking Plenty 


Considering that his only costs 
are salaries, which run about $150 
a night, 15 percent commission to 

agent, the Moe Gale agency, 
and transportation, the wild little 
Saxist is salting away a sockful of 
loot—and all for himself. 

And for a reason. 

Illinois Jacquet wants and will 

ve a big band one of these 
days, so he says. 

To prove this Illinois points out 
his recent recordings with a 17- 
Piece band. He cut four sides re- 
cently for Alladin records and 
just the other day waxed an ad- 
ditional eight sides to be used in 
an album for Apollo—a date he 
had contracted for before he 
Signed his Alladin contract. Close 
Observers to his record sales feel 
that he is the new hope since 
Hamp went flying home to score. 


Might Be ‘The’ Boy 
With his sensational record on 


One-nighters and his ularit 
in the disc field, it is wolieved by 








those who watch things closely 
that Jacquet has found the key 
to the door Richard has been try- 
ing for years to open. The torrid 
little tenorist has been doing 
more than his share of biz with 
conditions as they are. 


Following a week at the Para- 
dise theater in Detroit, Jacquet 
will bring his mad mob into the 
Pershing ballroom here. After 
which the band will return to 
New York for more recordings 
with Alladin. 

—ron 





BG Signs New 
Paper With 
Capitol Firm 


Hollywood — Benny Goodman 
signed a long term contract with 
Capitol Records January 17, ef- 
fective immediately, bringing to 
an end one of the hottest artist 
scuffles in recent months. Deal 
ended a seven-year association 
with Columbia. 

The clarinetist will be allowed 
full leeway in selecting material 
and musicians for all his work, 
varying from jazz trio and sextet 
stuff to semi-symphonic groups. 

Goodman remains in Holly- 
wood until at least April, during 
which time a big batch of wax 
will be cut. First release is ex- 
pected on the market about 
March 1. 

Negotiations were handled be- 
tween Goodman and Capitol 
prexy Johnny Mercer. It marks 
the first time in Capitol’s history 
that a top artist was taken from 
a rival recording company. Pre- 
viously all talent had been dis- 
covered and built by Capitol. 

Goodman is the second attrac- 
tion to forsake the Columbia 
label this year, Count Basie hav- 
ing moved to RCA Victor. With 
the Harry James, Les Brown and 
Woody Herman bands inactive 
and two bands lost, the Columbia 
situation is not exactly rosy at 
the moment. 


South Side Chi Spot 


Jumps With Jazz 


Chicago—Stuff Smith, electric 
violin and trio, is sharing the 
Jump Town band stand with the 
George Davis’ quartet and vocal- 
ist Jackie Cain. Spot, on the 
southwest side, is doing capacity 
business, due to the excellence of 
the music, Jackie’s fine singing 
and commercials on the Dave 
Garroway program. 











Switcheroo on an Old Custom 





New York—Hold it, Jack—wanta get your mug in Down Beat? 

. Hey, wait a minute—isn’t this backwards? Anyway, Buddy Morrow 

does a turn-about, and takes pics of the dancers from the Roseland 
stand—and here we always thought it was the other way around. 














Chicago — One of the latest 
British musicians te invade this 


country is Marion Page, now 
Mrs. Jimmy McPartland. Ma- 
rion, a pianist, has been play- 
ing piano since she was 3, had 
a promising concert career in- 
terrupted when the jazz bug bit. 
She and her trumpet-playing 
husband met while she was tour- 
ing the continent with the USO. 
Believing they can combine busi- 
ness and marriage, Marion is 
working with her husband’s 
group at the Capitol here. 


Latest Granz 
Unit On Tour 


New York—Norman Granz hit 
the road for the fourth time last 
week when his Jazz At The Phil- 
harmonic opened another na- 
tional tour at the Brooklyn 
Academy of Music here. 

Currently at the Howard thea- 
ter in Washington, the all-star 
group hits the Big Town again 
February 15 when they play a 
midnight concert at Carnegie 
Hall. 

Stars of the show are: Cole- 
man Hawkins, Buddy Rich, Wil- 





|lie Smith, Roy Eldridge, Trum- 


mie Young, Buck Clayton, Flip 
Phillips, Kenny Kersey, Benny 
Fonville (bass) and Helen Humes 
(vocals). 

Granz is once more including 
in all his contracts the clause 
that there can be no discrimina- 
tion in the sale of tickets nor 
segregation in seating arrange- 
ments. 


Guy Moves Gold Cup 


Event To Long Island 


New York—Exercising his pre- 
rogative as defending Gold Cup 
champion, Guy Lombardo, hold- 
er of the top speed-boat title, 
will move the site of the 1947 
race (Aug. 10) from Detroit to 
Jamaica Bay, L. I. Guy has se- 
lected a location that will permit 
the event to be viewed by an 
unlimited “subway” crowd. He 
expects a turnout of a half mil- 








lion. 


Louis Jordan 
Recovering 
From Stabbing 


Los Angeles—Combo leader 
Louis Jordan, severely slashed 
with a knife by his wife after an 
early-morning quarrel, left the 
hospital here several days ago in 
good condition for a long rest. 

The cutting episode occured 
Sunday morning, Jan. 26, after 
Jordan returned from work at 
Billy Berg’s club to his Pasadena 
apartment. His wife, Fleecie 
Ernestine Jordan, was held on 
charge of assault with a dead- 
ly weapon. 

Jordan received several cuts on 
his hands and face and one gash 
missed his heart by about an 
inch. His left hand was cut bad- 
ly, with the possibility he may 
lose the use of the fingers. He 
also received a three-inch cut 
starting at the corner of his 
mouth and running diagonally 
downward. 


Stabbed In Bed 


The popular leader told a 
Down Beat writer: “We had a 
quarrel when I came home from 
work. I got into bed and turned 
out the light. Next thing I knew 
I felt the knife going into my 
chest. 

“This is the second time Flee- 
cie cut me. There’s not going to 
be another time.” 

The Jordans have been married 
for three years, have no children. 


j 


Timmie Fronts 


Timmie Rogers has been front- 
ing the Jordan crew at Billy 
Berg’s, and Tiny Brown, ex-Slim 
Gaillard partner, was brought in 
with his new trio to bolster the 
bill. Jordan had been doing ex- 
— business at the Vine street 
club. 

Louis and his doctors were un- 
willing to predict when he would 
be able to work again. Louis him- 
self stated that he felt it would 
be several weeks, that he was 
shaken up and didn’t feel like 
working for a long time. 

Wild rumors had been circulat- 
ing through New York, Chicago 
and other cities that Jordan had 
died. Even Louis’ daughter, in 
Chicago, had to call the Berle 
Adams office, Jordan’s mentor, to 
find if the reports about her dad 
were true. 


Arcadia Has 
Randy Brooks 


New York—Switching to a 
name-band policy, the Arcadia 
Ballroom, Broadway dancery, 
will open Feb. 13 with Randy 
Brooks’ ork. Randy, coinciden- 
tally, will be jumping over to the 
Arcadia from the Roseland, com- 
petitive spot located a couple of 
blocks down the main stem. 

Brooks will use a 13 man line- 
up plus vocalist. Spot is set for 








two Mutual wires weekly. 
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Raeburn Band 
Does Wax, Airtime 


New York—Boyd Raeburn, 
whose band opened late last 
month at the new Vanity Fair, 
will cut one transcription a 
month and 12 sides for Jewel rec- 
ords while in the east. 

The band is not using strings 
on the VF date as previously re- 

and at press time had 

able to find no desirable 
—— to play the book. Boyd 
told the Beat he was trying to 

t Adele Kincade for the spot. 

e Hal Otis trio reportedly 
came in from Chicago to back 
Gertrude Niesen. 

Band members include Pete 

mrad Gozzo 


sel and Gordon Boswell, trum- 
ts; Dick Noel, Hal Smith and 
dy Bellerjean, trombones. 
Abe Markowitz, Buddy De- 
Franco, Frankie Socolow, Hy 
Mandell, Shirley Thompson and 
Sam Spumberg, saxes; Vince 
Dimino and Lloyd Otto, French 


horns. 
has Hal Schaefer, 





iano; Irving Kluger, drums; 
—_ Herman, guitar, and Clyde 
Lombardi, bass. Jay Johnson and 
Ginnie Powell, vocals, and John- 


ny Ric x r. 
Band has been ed to play 
the Treasury bandstand Wednes- 


day shows on CBS and may take 
over the Saturday stanza after 
Tex Beneke leaves the Capitol. 


Watkins Opens Eatery 
In Old Onyx Site 


New York—Ralph Watkins, 
former co-owner of Kelly’s Sta- 
ble (he sold out to partner 
George Lynch late last year) , has 
opened a restaurant in the loca- 
tion that formerly housed King’s 
steak house and before that the 
Onyx club. 

Spot, called Ruby’s, opened the 
end of last month and looks to be 
a new hang-out for the trade. 
Watkins set the hours from 11 
a.m. to 11 p.m. and says he isn’t 
interested in the late-hour mob. 
Place features home cooking and 
non-52nd street drinks. 

Watkins is building plans for a 
nightery as soon as biz perks up. 

























































































ALITY BAND INSTRUMENTS 








Joins Towne | 





New York—Former Tommy 
Tucker chirp, Mary Ann Wayne 
has joined the warbling depart- 
ment of the George Towne band 
in the Green Room of the Hotel 
Edison. She replaced Sue Jack- 
son, who went back to Texas to 
teach school. 





Bud Freeman 
To Rio Club 


New York—Bud Freeman, ten- 
or man recently returned to Ed- 
die Condon’s saloon, will fly 
down to Rio with pianist Joe 
Bushkin and bassist Herbert 
Ward. The trio will play an un- 
limited engagement at the Copa- 
cabana, swank nightery and for- 
mer gambling house. Take-off is 
set for Feb. 16, with the opening 
Feb. 21. 


Final arrangements here were 
made by Jorg Guinle, one of the 
Copa owners. At press time, con- 
tract was winging towards Rio, 
with final signing assured. 

Project was originally dreamed 
up several years ago by Jack 
Crystal of the Commodore Rec- 
ord shop. Guinle, a jazz fan, 
was given the idea by Crystal 
when the Brazilian visited the 
record shop on his trips to this 
country. Crystal had _ several 
units lined up but was thwarted 
by the war and transportation 
problems. He hopes to make fur- 
ther contacts in Brazil for other 
jazz units. 














Soact 


The heart of tone is in the strings of your instru 


ment, and only with the proper strings can its 


true brilliance be revealed 


Gibson Strings 
vides the perfect 


the assurance of finer 


choice 





wide variety of 


The 


i 


in the famous orange box, pro 


for each musician Fire) 


richer tone 


19 Esquire 
Jazz Critics 


Resign Board 


New York—In a letter ad- 
dressed to David Smart, . 
er of Esquire, 19 of e best 
known tics in American jazz 
indicated their complete disgust 
with the 1947 Esquire Jazz Book, 
edited by Eddie Condon manager 
Ernest Anderson, and announced 
their complete disassociation as 
members of the book’s board of 
experts from this year’s edition, 
or any future books without pol- 
icy change. 

The letter pointed out in con- 
siderable detail the tremendous 
dis ty in treatment accorded 
Condonites and the Esquire poll 
winners, the former being given 
pages of features and a conser- 
vative 180 mentions, while the 
poll winners, on which the book 
has been sold in previous years, 
were merely listed on two pages. 

The 19 writers, including every 
type of opinion in the country, 
went on to label Anderson’s pro- 
cedure as “unethical” and “to 
make it clear to the public our 
complete disavowal of any con- 
nection with Esquire’s 1947 Jazz 
Book and its treatment of the 
poll and its winners.” 


Only Four Left 


Only four members of Esquire’s 
board were not included in the 
mass iation. Two of 
these, the Timmie Rosenkrantzes, 
were overseas and could not be 
reached in time. 

Charles Edward Smith told 
Down Beat that he felt he could 
not sign the letter since he did 
not wish to imperil his relation- 
ships with Esquire publisher 
David Smart; and that Condon 
and his musicians included some 
of his closest personal friends. 

Dave Dexter, on Capitol Rec- 
ord’s promotional staff, said that 
he felt that this was purely a 
case of critical disagreement and 
that “it is not my privilege or 
right to point a finger at Ernie 
Anderson or David Smart and 
arbitrarily declare ‘you are 





wrong.’ 
Anderson’s Statement 


| Anderson said that with one 
| exception all signers of the com- 
|plaint were authors of short 
| manuscripts submitted to him as 
editor. He said only one piece 
was editorially acceptable; that 
written by John Hammond. 
Shown Anderson’s statement, 
Hammond said his article was 
“printed in part only and con- 
tained at least one remark I am 
not sure I remember including.” 

Anderson’s statement still 
evades the fact that the book 
was devoted to and written for 
Eddie Condon. Also the fact that 
the poll was completely disre- 
garded. 

He told Down Beat that while 
many of his photographs did ap- 
oy first in other publications, 

e considered newness no essen- 
tial part of good postensy hs 
and that he frankly considers 
his editorial judgment and writ- 
ing ability greater than any or 
all the writers involved. 

He added that he had received 
a $500 bonus for his work and 
considered that proof in full that 
the book had accomplished its 
purpose. He denied knowledge 
that all of the bandleader articles 
were written by press agents. 

The critics felt that should An- 

(Modulate to Page 5) 


Open The Door, 
We're In, Richard 


New York—Several weeks ago 
a leading theatrical wee here 
—_~ a oe hg a poll stat- 

g that rhyt tunes were on 
their way out, that none were 
doing well, nor had any done 
well all year. 

Pass the malteds and open the 
door, Richard! 


Want your band or combo list- 











ed in the Band Routes column? 
See page 22. 
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THE SQUARE . | 


Woody Herman, if plans mate- 
rialize, may drop band leading 
permanently and take over as 
emcee of a radio show. His Holly- 
wood disc jockey role is said to be 
a tune-up for further radio 
chores. . Ted Lewis will be at 
the Latin Quarter in Chi for only 
six more months. ... Glen Island 
Casino, now owned by Shep 
Fields, will re-open in mid-May 
— Tex Beneke on deck for two 

eeks.... Jack Egan out front 
sgain for Spike Jones’ latest tour. 

Bill Harris found a Flushing 
apartment and has six weeks in on 

his 802 card. 
Says he’s think- 
ing about a 
small BTOUP.. «+ 
Sid Harris re- 
signed William 
Morris in Chica- 
go to open his 
own agency. 
First account is 
the vivacious 
Dottie Dotson. 
« « « The war is 
over but where 
are those heavy 
green manila record jackets? 

Charley Ventura, who junked 
his large b band, ‘will probably not 
rejoin age. "The 1945 Beat ace 
tenorman has been keeping busy 
jobbing with Chubby Jackson 
and a group. Jackie 
Searl, ex-Raeburn vocalist, land- 
ed nice staff spot with WBBM- 
CBS in Chicago. Engineers said 
his was the best audition in five 
years. 

Happy over the Herb Jeffries 
Magenta Moods album reception, 
Exelusive will albumize Johnny 

*s Three Blazers. . . . Doris 
Day set with a Columbia Records 
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FLAT WIRE WOUND 
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pact. ... A society combo and a 
Latin crew replaced the name 


bands at the Aquarium. ... Art 


Van Damme quintet inked for an-|. . 


other year at the Chicago NBC out- 
let. . . . The Club Alabam in L.A., 
which has caused Curtis Mosby so 
much grief, has been sold to an 
investment corporation, who might 
tempt fate by trying again. 
Alvino Rey has been working 
with a brace on his back, suffer- 
ing from a slipped disc, BG’s 
old trouble. Rey may have to un- 
dergo an operation. ... Sy Oliver 
signed with WMA, goes on a 
theater tour with Johnny Moore’s 
Three Blazers. First date is the 
Detroit Paradise March 21. 
Columbia will re-issue Claude 
Thornhill’s theme Snowfall and 
Autumn Nocturne this month... . 
Dizzy Gillespie did so well at NYC’s 
Apollo theater that manager Schiff- 
man came through with a big bo- 
nus...» Joe Mooney walked off his 
Monday night ABC shot when his 
program men were dropped, but 
the net promised to be good and 





all’s happy again. . .. Cat Anderson, 
no longer with Duke, will be backed 


by his ex-leader in a small b 


bookings in that city. . . . West 
paige disk jockeys have organized 





Two disc jocks have bought 
into Signature. Nice way to assure 
your platters air plugs. ... BG 
bassist Harry Babasin and trump- 
eter Nelson Shelledy were arrested 
in Hollywood on tea charges. How 
those L.A. dailies love it! 


Mel Powell will be at Saranac 
recuping for some months yet. ... 
Connee Boswell finally cutting out 
of Decca with no future plans. 
« « « New Orleans business men are 
prepping a million dollar, 5,000- 
person ballroom for name band 





Ziggy To Manhattan 


New York—The new Ziggy El- 
man band, following a six-week’s 
shake-down road tour, comes 
back into Manhattan late this 
month to cut a batch of tran- 
scriptions for Langworth and 
some records for MGM before 
sanning a local spot to squat. 








ici dropping out 
a the ot end to spin platters. 


Stan Kenton proved a little too 
hot for Chicago—a one-nighter 
(Tuesday, at that) at a colored 
ballroom drew a record-breaking 
total of over 4,300 admishes at 
$2 per head. Surpassed the Cole 
Trio-Benny Carter year-old rec- 
ord by nearly a full thousand. 
. - - Georgie Auld is out on the 
coast, waiting for his Local 47 
card and operating a record shop. 
There’s a man who really gets 
around! ... Sinatra and _ the 
Pied Pipers received their Down 
Beat trophies on the Jan. 29 Old 
Gold show. 

Trade is watching Lyle Thayer, 
Jack Whittemore, Russ Fac- 
chine, Arthur Michaud and How- 


ard Christianson and rumored|:: 
plans for a huge personal man-|-- 


agement combine. Latter two are 
Dorsey brother mentors, first 
three recently walked from 
MCA’s plant. 


19 Esquire Critics 
Resign Board 


(Jumped from Page 4) 
derson have been disassociated 
from Condon, they still would 
have felt the book a critical ab- 
surdity and completely unfair in 
its supposedly catholic represen- 
tation of American jazz, but per- 
haps not as “unethical” and in- 
adequate as in its present form. 

Writers signing the letter in- 
cluded: 

Mal Braveman ... Dan Burle 
... Brick Fleagel . . . Leonar 


Feather ... Norman Granz... 
John Hammond... Don C.. 
Haynes ... George Hoefer . 


Harold Jovien .. . Bob Laughlin 
- Michael Levin . . . Harry Lim 
. Paul Eduard Miller... J. H. 
T. Mize... Frank Stacy... 
George Simon . . . Bob Thiele . 

Walter (Foots) Thomas... Barry 





Ulanov. 
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The String Master 
1220A KIMBALL BLDG., CHICAGO 4, ILL. & | 
Division Quality Music String Co., Inc. 


Hear Candoli SOLOS 


Wild Root Northwest Passage 

Apple Honey Blowing up a Storm 

Goosey Gander Atlanta G. A. 
Ebony Concerto 


Former Band Connections 


Ray McKinley Tommy Dorsey 

Sonny Dunham Teddy Powell 

Will Bradley Charlie Barnett 

Benny Goodman Alvino Rey 

Freddy Slack Woody Herman 
Studios 


Republic 

























Buescher Trumpet is World's Bes 
for Moder ni p laying w. "Pete" Cando 


One of America’s ace trumpet 
men, Pete Candoli, says, 
Buescher ‘400’ trumpet suits me 
perfectly for ease of playing, per- 
fect high register, tone, excellent 
valve action, and dependability. 
I have tried them all and have 
definitely decided to use Buesch- 
er trumpets exclusively.” 

Musicians all over the country 
are amazed at the tonal beauty 
of the new Buescher 
saxophones, trumpets, cornets, 
and trombones. A 
awaits you, too, at your Buesch- 
er dealer’s. 


BUESCHED 


“My 


**400” 


new thrill 


rueione 


*"400’ s”’ 
ge ly wae 
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Anita, Hubby 
Run Club 


Hollywood—Anita O’Day and 
her husband, Carl Hoff (not the 
radio conductor), have taken 
over the Swanee Inn, La Brea 
ave. spot in which the King Cole 
Trio first came to light, and are 
operating it on a percentage deal. 

Couple had been planning to 
establish a nitery on Sunset 
‘Strip’ but have given up idea 
temporarily due to building diffi- 
culties. 

Singer is backed at the 
Swanee, an intimate little spot 
which provides excellent show- 
case for her, by the Max Miller 
Trio, with Miller on piano; Tom 
Sully, bass; and Jack Flannigan, 
guitar. Miller also plays vibes but 
is not on this date because the 
stand will have to be remodeled 
to accommodate the instrument. 


Nets Ban Theme 
Of Coast Band 


Los Angeles—Earle Spencer’s 
Bolero in Boogie (whose only re- 
lation to Ravel’s Bolero is the 
common use of the 
rhythm, Spencer claims) 


Hollywood—Jerry Wald, while at work on the Columbia sound 
stage, where he has a part in Broadway Baby, joins staff men Lee 
Young, drums, and Manny Klein, trumpet, in an informal session. At 
left is musical advisor, Paul Mertz, the same who played with Bix on 
many collectors’ items. 


bolero | been banned by the major nets| piece. 
has|as an infringement on Ravel’s 





LOS ANGELES NEWS 


Bond Will Shows 
High Royalties 


Los Angeles—Filing of will of 


| the late Carrie Jacobs Bond, who 


Spencer’s band is currently do- | dens. 





died here recently at age of 84, 
revealed that her royalties, 
earned largely by I Love You 
Truly and End of a Perfect Day, 
Still ran as high as $10,000 per 
year. 

Truly was written over 50 years 
ago and published as a private 
venture when pubs turned it 
down. Perfect Day was written 


‘| over 30 years ago. 


Newill Radio Break 


Hollywood—James Newill, co- 
starred with June Havoc in mu- 
sical version of Rain, was signed 
to replace Allan Jones for four 
weeks on ABC net’s Hollywood 
Music Hall, starting Feb. 2. 
Newill broke into business as 
singer with Gus Arnheim’s band 
here in early ’thirties. 


ing the Friday-Saturday stint at 
the Meadowbrook. Spot has no 
air outlet at present so issue 
hasn’t come up there. ABC re- 
fused to carry the signature 
number when Spencer band ap- 
peared recently at Casino Gar- 


It’s a typical “gag” shot—Maestro Frankie Carle stepping momentarily away from his 
famous piano to cock an appreciative ear in the direction of Evie Vale’s percussionistics. But 
it’s no gag that as each new band zooms into prominence, as has the fine Carle band, its drum- 
mer invariably is solidly entrenched—but SOLIDLY—behind a set of the magnificent SLINGER- 


LAND “Radio Kings.” 


Versatility happens to be the quality that Evie Vale admires most about his Slingerlands. 


“We play a mixed book,” he says—“sweet one minute and swing the next. 


And while you're 


batting around the country on grueling one nighters you need a set of drums that will take the 
hard bumps week in and week out. My ‘Radio Kings’ have all these qualities—and that’s real 


versatility for my dough.” 


your local dealer today. You may have a short wait for delivery but we’re making more 


all the time. 


Send 10c for a beautiful photo of your favorite Slingerland drummer: Gene Krupa, Evie Vale, Ray McKinley, Alvin Stoller, Karl Kiffe. 


SLINGERLAND DRUM CO. 


1325 BELDEN AVENUE 
CHICAGO 


14. I1LLINOIS 
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Most of the chatter in the 
swing circles here is about the 
Johnny White Quartet, held over 
again at the Rounders’ Club 
(across from NBC) at this writing 
and ripe for a recording pact. 
Johnny is known, of course, for 
his work with BG, with whom he 
was featured until recently. 

With the vibe (and piano) ace 
are Johnny Smith, clarinet; Rollo 
Garberg, bass; Gus Scalise, gui- 
tar. It’s no off-the-cuff outfit; 
their stuff is an interesting com- 
bination of improvised solos and 
written arrangements turned out 
by Johnny. Agent Art Whiting 
heralds the White unit as “Hol- 
lywood’s challenge to the Joe 
Mooney Quartet”. Any answers? 


Jive Jottings 

Roy Milton at the Last Word 
club, formerly an after-hours spot 
but now running on conventional 
nitery schedule; and Gerald Wilson 
at the Downbeat room are fighting 
it out for the Central ave. business 
now that the Club Alabam is out 
of the picture. ... Joe (“Honey- 
dripper”) Liggins a strong draw 
at Club Savoy in the southeast out- 
skirts of town. 

Joe Union curtailed activities 
of sitter-inners on the “Jam with 
Jack (Teagarden)” night, Mon- 
days, at the Susie-Q on conten- 
tion spot was getting too much 
good free music. Union clamp- 
down does not. affect Maynard 
Sloate’s sessions on Thursday 
nights and Sunday afternoons, 
which are conducted in accord- 
ance with union rules covering 
jam sessions (non-paid sit-ins 
must not outnumber salaried 
men on job).... Build-up given 
Joe Alexander by Capitol ought 
to stimulate business out at the 
Pico Club, where Joe holds forth 
nightly with his five-piece combo: 


Notings Today 

Nick Cochrane, following recent 
date at the Trianon, abandoned 
Flians for large band and opened 
with small unit at Larry Potter’s 
Supper Club, sharing billing there 
with the DeCastro Sisters. . . . Clar- 
ence (“Nellie”) Nelson, L.A. trum- 
pet player, discovered in Houston, 
Texas, where he is registering a 
clean click with his own band at 
the Rice Hotel. It’s modeled after 
that of the late Orville Knapp, with 
whom Nelson played lead trumpet. 
For billing purposes “Nellie” has 
changed his first name to Cole. 

Dave Jacobs, former band aide 
to Tommy Dorsey, is now in 
charge at local office of Embassy 
Music Co., TD’s publishing firm. 
... D’Varga (Johnny Anderson) 
and combo drew bandstand as- 
signment at the new Club Stan- 
ley, formerly the Pirate’s Den. 


Want your band or combo list- 
ed in the Band Routes column? 
See page 22. 
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Kern Bio Bores Em oa singers who ever appeared in mu-|it is actually a satire. Sinatra’s Avodon Asks 
? sical comedy), does Look for the| unquestionable sincerity, a qual- 
Silver Lining and Who. Lucille| ity in this guy that no one can 
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LJ Miss Bremer’s songs are recorded| (they do the same for Lena| Los Angeles—What might pos- 
| by a vocal double (tentatively| Horne), carries him through Old|sibly signify a change in policy of 
) By CHARLES EMGE identified as Trudy Erwin, the| Man River in great style. the Avodon ballroom was seen as 
: ‘ only important vocal doubling in the down town dancery applied 
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‘oe Jerome Kern is far superior to call nom Ke eth re That Man is so meaninglessly | Spencer for the week-end stand.! Stan Kenton. 
iting Warners’ opus on Cole Porter in| ony _o have been built = 
Hol- that there is less downright dis- ; 
te) ; |around those questions. 
Joe tortion of fact. What dramatic z 
rs? action there is in the Kern pic-| A cast studded with top names 
ture has been built around wholly | Provides box-office insurance for 
fictitious characters—Kern’s ar- | Clouds Roll By. Tony Martin and 
Vord & Tanger-friend (Van Heflin) and/ Kathryn ee do coe Som 
spor @ the latter’s daughter (Lucille |/éeve, — oes vot elp 
ional | Bremer). It is hardly necessary|Lovin That Man, and Kaleb 
ilson @ 0 State that in the screen story|Petersen (an excellent Negro 
hting there is no mention of his daugh- | baritone who Boe t_get —s 
on ter or her marital venture with | credit) does Old Man River in the 
Artie Shaw. Showboat excerpt. Dinah Shore 
} out P i does They Didn’t Believe Me and 
_— Little of Significance The Last Time I Saw Ports, the 
— The only musical significance |latter against a montage of au- 
—— in Till the Clouds Roll By is the | thentic shots of Paris. 
opportunity it affords to trace June Allyson appears in a pro- 
ities the extraordinary growth of|cuction number built around the 
with Kern’s musical stature as an ar-|title song. Judy Garland, rep- 
el tist, as measured by his early|resenting Marilyn Miller (one of | 
1uch 
mp- 
nard 
sday 
ONS, 
ord- 
ring 
‘-ins 
ried 
iven 
nent THE LIGHTNING ARRANGER 
orth An easy-to-operate, yet incalculably valuable | 
mbo: aid to the arranger. Gives four part harmony 
of every chord of music for every E-Flat, B-Flat 
and C instrument at the same time. Complete 
cent with instruction book that offers helpful mo-/ 
onal terial on Arranging, Chord Structure and Pro- 
ened gression, and Transposing. 
ter’s 1.00 (A) 
there 
SPIVAK ARRANGER AND TRANSPOSER 
sama] At-a-glance chords for all instruments as they 
ston, appear on the musical staff. A comprehensive 
i 8 presentation of every major and minor chord, 
d at together with ranges of the various instru- 
after ments. Instructions include suggestions for 
— achieving orchestral effects, best keys to | 
pees use, ete. 50c (B) | 
Be 
aide SPIVAK MUSIC GUIDE 
y in A transparent, plastic stencil for making all 
aSSy staff signs, notes, and musical figures. A time- 
firm. saver that will insure neatness and clarity in : 
= your manuscripts. 5@¢ (Cc) Te. 
tan- t ¢ ax 
n. THE NU-ARRANGER MUSIC GUIDE ‘eS 
list Solves P blems in h y, instr ti 
- ion, for comp » orranger, teacher, 
mn? and student. Shows intervals, clefs, ranges, | STATA 
how instruments sound and how they ore ance ue « 
a written, The harmony of 16 different chords to \ yidé 
each note is shown on the reverse side of the | G 
chart. Includes instruction sheet. f \« 
1.00 (D) \ 
-THE POPER MUSICAL SLIDE RULE | ' 
An ingenious little instrument that enables you ee 
to answer all your musical questions pertain- (F) \ me 
ing to Keys, Signatures, Scales, Chords, Trans- ‘ : 
position, and Instr tati quickly, easily, ye 
and accurately! 1.00 (E) } 
MUSICIAN’S HANDBOOK— 
STANDARD DANCE MUSIC GUIDE 
A classified and alphabetical list of the world's 
best and most popular standard songs with 
their original keys and starting notes. Plus “A 
Handy Fake List and Song Reminder of Top 
Tunes." Valuable for all musicians. 
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Sonora'’s 39c 
Label Starts 
Trade Furor 


New York—Announcement by 
Sonora of a forthcoming 39 cent 
label produced a furor in record 
circles last month, with competi- 
ters uniformly denying that So- 
nora could make money on the 
deal and Sonora insisting they 
could and would. 

With all major record com- 
panies, except Columbia, upping 
prices or moving production to 
more expensive labels, Sonora’s 
drastic reversal of field had all 
the platterbrains talking at once, 
none of them in calm tones. Offi- 
cials of various platteries pointed 
out that Decca, with its tremen- 
dous volume and efficient pro- 
duction, made a profit measured 
in mills on its 53 cent discs; that 
Columbia’s President Wallerstein 
told Petrillo his firm lost money 
on each 53 cent platter; that Vic- 
tor would lose over 5 cents a side 
if it revived the Bluebird label, 
@ move comparable to Sonora’s 
forthcoming maneuver. 


Publicity Or Profit? 


Competitors guessed, among 
other things, that Sonora, sub- 
sidiary of the large radio firm of 
the same name, was using the 
device to publicize the firm’s 
name. But Sonora prexy Joseph 
Gerl emphatically insisted that 
the record subsidiary would make 
a@ profit on all operations. A key 





Sonora record official told the | 


Beat the radio concern had orig- 


inaly turned to records during | 


the war to keep the name before 
the public, since radio production 
was non-existent; but he, too, 
added that the 39 cent label was 
planned as a money maker. 
About 60 per cent of the com- 
pany’s production will go to the 
cheaper, black label, the rest to 
its standard, red 53 cent discs. 
Tota! output, officials say, will ex- 
ceed 20 million platters a year, 
with 72 presses at Sonora’s Meri- 
den, Conn., plant turning the 


trick. ~ ye ey of the 
black and red ‘labels will be 








| Jam Session | 





Hollywood—This trio helped 
launch the new Sunday after- 
noon jam session policy at the 
New Lennox Inn in Inglewood. 
Trampet belongs to Jimmy Sal- 
ko, ex-Harry James hornman, 
while Corky Corcoran and his 
tenor partially cover Buddy De- 
Franco, Beat poll winner 
on clary. 


FRANK IZZO 
Harmony 
COUNTERPOINT - COMPOSITION 


A SHORT CUT TO MODERN ARRANGING 
Strand Theater Bidg., 1585 Broadway 
i Suite 304 








Phone Columbus-5-9866 
Brooklyn Studio Bensonhurst-6-7899 
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Quality 

Send For Catalog 
* 
Repairs and Accessories 

FEDERAL ACCORDION CO. 
552 Atlantic Ave. Brooklyn, 17, N. Y¥. 




















“identical.” 

Only known cost advantage 
now held by Sonora is on talent, 
with the independent sticking to 
lower priced artists and scrupu- 
lously eschewing contracts that 
have fancy guarantee clauses. It’s 
also thought that some of its 
talent was accepting less than 
the customary five per cent roy- 
alties. 

Signed for the black label se- 
ries are Roy Smeck, George 
Towne, Snub Mosley, Roberta Lee 
and a hillbilly team, Jerry and 
Sky. Ray Anthony, Saxie Dow- 
ell, Bob Chester, Jerry Wald and 
D’Artega remain on the red label. 

Sonora records are distributed 
through jobbers handling the 
parent firm’s products. At the 
retail level,.wide use is made of 
department stores like Sears 
dealing with “family trade,” a 
group that tends to be more in- 
terested, relatively, in price and 
tunes than in big names and 
musical treatment. 

—fot 





Hit Parade 
Guest Vocals 


New York—Dinah Shore be- 
came the first of a series of guest 
stars on the Hit Parade, Satur- 
day, Jan. 25, in an initial format 
change of the ancient musical 
program. Andy Russell stays on 
as a male lead, and Mark War- 
now still has the orchestra. Gin- 
ny Simms is set to follow Dinah’s 
four scheduled appearances. 


May Tax NYC Jukes 


New York—This city’s 30,000 
juke boxes will be taxed $10 a 
year each, if the city council 
agrees to a new revenue plan 
submitted by Benjamin Fielding, 
commissioner of licenses. Field- 
ing pointed out that Chicago, 
Buffalo and Syracuse were cur- 
rently taxing the record ma- 
chines. 











Martyr 


Philadelphia—Bobby Roberts, 
the sax man, went to Baltimore, 
Md., last weekend to play an 
exclusive dance at the Alcazar 
ballroom there. Somehow the 
signals got mixed. Bobby ar- 
rived at 9 p.m. and found the 
dance floor crowded, but none 
of the other band members (a 
Meyer Davis unit) on hand. 
Roberts tootled his sax solo for 
one hour until his fellow music 
makers arrived. 














Lorain, Ohio, Bashes 


Lorain, Ohio—Jazz bash series 
has been started here with local 
and Cleveland jazz names in- 
volved. First bash was Feb. 2, 
with two-hour sessions Sunday 
afternoons. Jay Reeder and Bur- 
ton Nesbitt promote at the Holly- 
wood bar. 





Ray Anthony 
MCA To GAC 


New York — Ray Anthony, 
opening here February 18 at 
Roseland with a 15-piece band, 
has escaped from his MCA con- 
tract and signed with GAC. An- 
thony when queried about his 
reasons for departing the MCA 
fold said, “They undoubtedly did 
something for me, but offhand 
I can’t quite remember what.” 


Gomez Film Work 


New York—Vincente Gomez 
has resigned with Mills Music. 
The Flamencan guitarist, who re- 
cently completed an engagement 
at the Blue Angel, did the musi- 
cal score for the movie, Blood 
and Sand, and was heard play- 
ing his own works on Duel in the 
Sun and the forthcoming Carni- 
val in Costa Rica. 














CLARINET 
ALTO SAX 
TENOR SAX 


Now Available for 
All Woodwinds 


Ep Garinet 25¢ Baritone Sax 60c 
Soprano Sax 35¢ Alto Clarinet 35c¢ 
C-Melody Sax 45¢ Bass Clarinet 45c 


Now Available in 
8 Strengths 
L Ty, 2, 2, - § 32, 4, 5 
Try the new 12 and 312 strengths. 


25¢ 
35¢ 
45c 


Packed in silver boxes of 25. 


DISTRIBUTED BY \Guer ELKHART, INDIANA 


MAIER REEDS COST 5 CENTS MORE AND DELIVER DOLLARS WORTH OF EXTRA SATISFACTION 
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JD, McIntyre 
Sign At MGM 


Hollywood—Jimmy Dorsey, re- 
cently departed from Decca, and 
Hal McIntyre, ditto from Cosmo, 
have been signed by MGM, new- 
est of the eries. 

Dorsey deal runs two years and 
repo! y gives JD a better break 
on production than the band got 
from Decca. 

The McIntyre paper was also 
for two years. Also signed by 
MGM was Sy Oliver, and pre- 
viously, Blue Barron, Ziggy El- 
man, Raymond Scott, Helen For- 
rest, Kate Smith, Dave Rose, Slim 
Ga d, Buddy Weed, Lena 
Horne, Mark Warnow and Johnny 
Johnston. 

Firm is expected to have first 
claim on MGM movie talent 
when their respective contracts 
with other diskeries expire. 

First MGM releases, according 





to prexy Frank Walker, will hit 
the market March 1. Opener will 
be an album taken from sound 
tracks of parent company’s film, 
Till The Clouds Roll By. Sound 
tracks gimmick will be used ex- 
tensively by the platter firm. 
Company’s principle | ae 
plant is at Bloomfield, N. J. 





Finley Opens Office 
For E.T. Accounts 


Los Angeles—Larry Finley, for- 
mer ballroom operator who is 
now suing MCA for three mil- 
lion dollars damages under the 
anti-trust act, has opened local 
office here for his transcription 
firm. Finley will headquarter 
here and take personal charge. 
Among better names on ey’s 
roster of radio waxers are Desi 
Arnaz, Gene Krupa, Tony Pastor, 
Marion Hutton. Finley has also 


formed a company to market 


television sets here. 





| Jimmy's Joy | 


Chicago — Patti Page is the 
young singer who was getting all 
that fine air time with Jimmy 
Joy’s band out at the Martinique 
club on Chicago’s far south side 
last month. Patti is 19 and for- 
merly of Tulsa. 











Desmond Finds 
New Sponsor 


New York—Johnny Desmond, 
who recently was dropped from 
the Judy-Jill frockery airer, de- 
buted last month a new show for 
the Carr-Consolidated biscuit 
company. 

Eye-catching factor of the 
Stanza is that it is electrically 
transcribed in the manner of the 
Bing Crosby show. Programs are 
cut before a live audience for 
mob reaction. With Desmond on 
the show are the Clark sisters 
(formerly Tommy Dorsey Senti- 
mentalists), the Tony Mottola 
band and emcee John Reed King. 

Desmond’s Judy, Jill and John- 
ny show was taken off the air as 
an economy move. Sponsors were 
stores throughout the country 
merchandising the thread and 
merchants found the nut to be 
too big and asked that the stan- 
za be discontinued. 
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Yes, I'm willing to stack up my reeds against 
any other in a fair and impartial: test! 


I know that the first time you try a Maier reed 
you'll be amazed at the difference it makes in 
your playing. You'll get extra response—a differ- 
ent tone color—a tremendous boost in power! 


What’s The Secret? 
Two vital factors make the Maier reed better. 
First, I pick my cane from the choicest top 
quality cane available today. Every piece is 
graded by experts who accept only those pieces 
that have the long, live fibers that mean extra- 
easy blowing and extra-long durability. 


Scientifically Cut 
Second, I designed my own cutting machines 
in order to cut the reeds without injuring 


delicate fibers. 


Diamond-sharp cutters carve out the reed shapes 


so quickly and gently that all the natural flexi- 
bility of the cane is retained to add new beauty 
and glamour to your tone. 


BY 





LEADING 





Test Them Now! 


Get a supply of Maier reeds at your music 
dealers today. Try them—compare them—test 


them in every way. 


I know that once you play Maier’s you'll never 


be satisfied with any other! 


Bupf 
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Power 


ROY J. MAIER SIGNATURE 
MOUTHPIECE 


Clarinet, $10 Alto Sax, $12 Tenor Sax, $14 








MUSIC 


This mouthpiece incorporates some of 
the tone production principles I dis- 
covered in years of reed research. The 
interior cavities and facings are built for 
the maximum power requirements you 
need for modern playing. You have com- 
plete tone control—from ppp to fff— 
with accurately cment’ itch and 
smooth brilliancy of tone. Five accu- 
rate facings—from medium close to 
super open. 


DEALERS 















EVERYWHERE 








RECORDS 


Columbia denies it was seri- 
ously considering reviving its 
Okeh label, pointing out it’s hav- 
ing a tough enough time making 
a profit from 53¢ platters. They 
are ready to press 250,000 platters 
a day... Tom Scott is sched- 
uled to make folk records for 
Signature... 


Recording officials feel the 
majors will be getting more and 
more business, with the indies 
dropping off . .. . Capitol 
dropped Cootie Williams .. . 
Victor seems certain to capture 
Tony Martin from Mercury ... 
Vogue is reported for sale for 
almost a million . . . Mercury 
has pacted Glen Gray .. . Apol- 
lo crossed off Ray Eberle and 
the Loumel Morgan trio, while 
adding Pancho, Baby Dee and 
others ... lern records has 
purchased the plant of the bank- 
rupt ARA label . . . Pastor is cut- 
ting loose from Cosmo. 


National has signed the Cole- 
man Brothers, spiritual group... 
Monica Lewis offered recordtmuns 
of her Rainy Night in Rio to the 
first 100 ticket holders at the 
Adams theater in Newark during 
week she appeared on bill... 
Harry Sultan, New York retailer, 
has been named general man- 
ager of Musicraft Distributors... 
Edward Wallerstein, Columbia 
recs prexy, was elected to the 
board of directors of CBS... 
Columbia has 14 unreleased sides 
by Count Basie, now with Victor. 
No decision, yet, as to their dis- 
position . . . Pee Wee King of 
NBC’S Grand Ole — has been 
signed by Victor, which is join- 
ing the mass move towards hill- 
billy music. 

Signature is running a contest in 
conjunction with Scholastic Maga- 
zine. Prizes will go to the writers 
of the best serious and the best 
pop music submitted. Winner of 
latter division will have tune waxed 
by Johnny Long. 


LOCATIONS, ETC. 


Bob Martin’s ork opened Jan. 
10 at the Village Barn in N. Y. 
His vocalist is Judy Towers... 
The Place, Village club, features 
the Sol Yaged trio. Sol’s on clari- 
net, Sherman Edwards on piano 
and Nat Ray’s on drums. Week- 
ends, Louis Magnano, joins on 
vibes . . . Allan Craig, formerly 
alto with Chuck Foster (under 
the name Herman Bell), has 
started his own ork, featuring 
arrangements by Max Adkins 
and ex-sidemen from the Tea- 
garden, Hutton and Palmer 
bands. The unit, comprised of 5 
sax, 5 brass, 3 rhythm, opens in 
Pittsburgh next month .. . Gar- 
land Wilson and Eddie Steele are 
Playing double piano at Cerutti’s, 








Margaret Phelan, Havana-Madrid 
songstress, is translating the top 
pops into Spanish . . . D’Artega is 
conducting a program aimed at 
aspiring composers: Compose Your- 
self, WNEW, Thursday nights... . 
Robbins has published six new 
piano works by Ferde Grofe, Matty 
Malneck, Walter Gross, Elliot Law- 
rence and Dana Suesse . . . Stace 
Pheasant, Chi booker, has gone in- 
to the personal management busi- 
ness. 





Want your band or combo list- 
ed in the Band Routes column? 
See page 22. 
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MEMBER OF AUDIT @ BUREAU OF CIRCULATIONS 


Help Not Wanted: 
Requiem Writers 


In the past year, some of the country’s most promising 
young musicians have died or suffered complete physical col- 
lapse. Caused directly by their own inability to take care of 
themselves, their troubles can also be traced to a peculiar 
streak of irresponsibility prevalent in the musicians with whom 
they work, and the band buffs who hero worship their horns. 

Beat staffers in the past few months have picked up constant 
stories about good bands in which instrumentalists got mixed 
up with cliques whose one interest in life was to have a ball. 

These buckos claim that if you’re a musician, you are li- 
censed to raise cain in any fashion available. That indeed if 
you don’t, you will never be a really great jazz musician worth 
his sali—beg pardon, tea. 

Instances have been reported to us from one well-known 
band where a hornman found himself being excluded from 
solos because the “hoys” decided he wasn’t conducting himself 
in a suitably “hip” fashien after working hours. 

Another of a reed man who married the band’s vocalist 
and tried to settle down to some reasonably comfortable fam- 
ily life, only to find a large element of the band snarling at 
him because he wouldn’t use a needle for purposes other 
than sewing on buttons. 

If these morons, talented musically as they are, weren’t 
through their own personal publicity, exerting some influence 
amongst young musicians and music fans, they could be 
treated as the circus buffoons that they are, and allowed to 
frolic to their heart’s content before the law or their own 
health grabbed them, 

Moralizing is at best an uncomfortable profession; for us, 
a downright annoying one. This paper has always felt that 
any man’s way of life was his own business, and that if he 
wanted to carry on wild orgies it was his affair alone. 

This particular matter however is getting out of hand. Musi- 
cians start their working careers at an extremely impression- 
able age, usually early teens. They look up to and respect 
more experienced musickers who are recognized topmen on 





these same men, and emulate it, figuring that down that road 
lies the path to musical glory. 

It would be bad enough if these kids, for such they are, 
followed of their own volition the various small insanities 
practiced by one group of musicians in this country. 

It is far worse when this group attempts, out of sheer ego- 
mania, to force other musicians, young and old, to live as it 
lives, because it has the right way, Jack, and any other way 
is old-hat, and very, very square. 

Down Beat makes the flat statement from its accumulated 
experience and observation, that no musician plays better 
when drunk or under the influence of any narcotic. That he 
merely thinks he does—actually often plays worse. 

Musicians by and large start heavy alcohol or narcotic con- 
sumption because they are over-worked and over-tired with 
little time or inclination for relaxation and exercise. Physical 
condition and not artistic achievement is the big reason for 
too much elbow-bending of one kind or another. 

We also feel that unless a lot of musicians straighten up 
and fly right, there are going to be an increasing number of 
deaths in the next few years, due simply to rotten living. 

A human carcass is still worth only 79 cents on the open 
market, whether it housed a musician or a stock-broker. If 
you take care of it, you may stick around to hear a little more, 
play a little more, and perhaps even become a better musician. 

We say bluntly to the maniacs » at present in groups 
centered mostly on both coasts, are attempting to put music- 
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Missed Les Brown 


To the Editors: 

Looking over the combined 
sweet swing ratings I find that 
you omitted Les Brown’s fine or- 
chestra. Les should have been 
listed behind Ellington and in 
front of Brooks on the basis of 
his 8th place in swing and his 


| 3rd in sweet. This beats Brooks’ 


6th and 6th. Les also received 959 
votes, almost 200 more than Ran- 


dy’s 766. 
Frank Kennedy 


Miz’s face should be red—the 
proofreader’s is. 


Now We're Confused! 


Arnold, Pa. 


To the Editors: 

Charlie Shavers and Roy El- 
dridge do look alike, but I’d say 
that the pictures are reversed in 
your poll winners’ page in the 
Jan. 1 issue. No. 13 is Roy, No. 
12 is Charlie. 

A. J. Kuhn 


Most of the comment on the similar 
pics have them both Roy. We still 
think we were originally right, but 
are less sure about it than at first. 
Maybe Roy and Charlie would know. 


*- *¢+ @ 


Fluffs Muggsy 


Bristol, Conn. 
To the Editors: 

I think something is wrong 
when a record reviewer reviews 
a record without even mention- 
ing the artist’s name. I refer to 
Muggsy Spanier’s Whistling The 
Blues. Mix mentions every artist 
on the record except Muggsy. 
How about giving the dixieland- 


ers a break? 
Bette Duffy 
e 


co 
Music On Radio 
P Mishawaka, Ind. 


To the Editors: 

May I enter a plea for the re- 
turn of a really musically appre- 
ciative America? 

Days were (1940-42) when one 
could snap on their radio at 


night and enjoy really fine dance | 


bands 
But what has happened? Are all 


|the famous dance spots closed? 


Are radio broadcasting facilities 
limited? 

At present listening is confined 
strictly to truly unknown mickey 
mouse or hershey bar bands from 


|spots that only through short 


wave could you be able to hear. 
Mark Taplin 
n 


iThis Never Ends 


their particular instrument. They note the way of life of | 


New Brunswick, N. J. 
To the Editors: 


In the record column Jan. 1, 
you referred to the Harry James 
album as “trash.” When you 
start callin pieces like the 
Jumps and You Made Me Love 
You trash, then you’re ice skat- 
ing on water. I have to admit 
that in the past year or so James 
has put out some sad discs, but 
these old ones were stepping 
stones to fame and deserve un- 





dom and in particular their 
associates and musical admir- 
ers through cloud 58 hoops: 
cut it out. A lot of other peo- 
ple are watching you—un- 
pleasant people who can make 
life exceeding dull and re- 
stricted unless you lay off. 
To the guys starting in: 


keep practising, stay in decent | 


physical condition and don’t 
listen to anyone who tells you 
can’t have a beat without hav- 
ing a ball. The latter practise 
leads only to a heavy ball on 
one ankle or else slow bells 
above you. 


from all over the country. | 





ard, was reversed in printing. 


Musicians Play Left-handed ? 


Brooklyn—You’d think that Artie Powell, sax, and Blimpy Blanc, 
trumpet, of the Mousie Powell band, were left-handed cats, but that’s 
just because the photo of them with the band’s vocalist, Terry Leon- 
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BISHOP—Twin girls to Mr. and Mrs. 
Eames Bishop Jr., last month, in Holly- 
wood. Dad is band booking exec in MC. 
Hollywood. 

CHICHESTER—A son, Gary Glenn, to 
Mr. and Mrs. J. Chichester, recently, in 
Chicago. Dad is Sol Feola band drummer. 

DAVIS—A daughter, Donna Kay, to Mr. 
and Mrs. Richard D. Davis, recently, in 
Jacksonville, Fla. Dad is former Dean Hud- 
son and Tommy Reynolds trumpeter and 
vocalist. 

THOMAS—A daughter, Nona Sue, to Mr. 
and Mrs. Tommy Thomas, recently, in 
Chicago. Dad is NBC drummer. 

PRIEST—A son to Mr. and Mrs. Dan 
Priest, recently, in Brooklyn. Dad is Signa- 
ture disc’s press agent. 

GUARNIERI—A daughter, Eileen Claire, 
to Mr. and Mrs. Leo Guarnieri, last month, 
in New York. Dad is ex-Red Norvo and 
George Paxton bassist. 

KINSER—A daughter, Sherry Lynn, to 
Mr. and Mra, Tommy Kinser, recently, in 
Texarkana, Ark. Dad has 8-piece combo 
at Club Dallas there. 

PALMIERI—Twins to Mr. and Mrs. 
Remo Palmieri, last month, in New York. 
Dad is CBS guitarist. 

GILFORD—A son to Mr. and Mrs. Cal 
Gilford, last month, in New York. Father 
is bandleader. 

AVERRE—A daughter to Mr. and Mrs. 
Dick Averre, last month, in Cincinnati. 
Dad is bandleader. 

MARTIN—A son to Mr. and Mrs. Charles 
Martin, recently, in New York. Mother is 
former Jean Kelly of ASCAP staff. 

CARLTON—A son, James, to Mr. and 
| Mrs. Ben Carlton, Jan. 27 in Chicago. Dad 
is with Jimmy McPartland quartet. 


TIED NOTES 


RABINOWITSH-STEWART — Max Ra- 
binowitsh, RKO musical director, to Bar- 
bara Stewart, dancer, last month, in 


lollywood. 
| SMITH-KEENE—Burleigh Smith, radio 
| announcer, to Linda Keene, famed jazz 
vocalist, Jan. 21, in Shreveport, La. 
BURKE-PHILLIPS—Paul P. Burke to 
Jean Phillips, press agent, recently, in 
New York. 





HEIFETZ-SPIEGELBERG — Jascha Hei- 
fetz, concert violinist, to Mrs. Frances 
Spiegelberg, recently, in Beverly Hills, 


Calif. 

MERRICK-ALLEN—Dick Merrick, mu- 
sician, to Kay Allen, Randy Brooks vocal- 
ist, recently, in New York. 

STOLL-BALSLY—Allan Stoll, drummer 
in the George Winters band, to ris 
(Jerri Adams) Balsly, vocalist with Win- 
ters, recently, in Cincinnati, Ohio. 

LaVETTE-BERGER—Mac LaVette, gui- 
tarist, to Betty Jo Berger, 
Kansas City, Mo. 

FIELDS-FELLOWS—Freddy Fields, art- 
ists rep, to Edith Fellows, Hollywoodian, 
late last month, in New York. 

O’CONNER-TORCH — Pat O’Conner, 
Elliot Lawrence front-man, to Elaine 
Torch, recently, in Cleveland. 

PETERSON-LAINE — John (Tweet) 
Peterson, trumpeter, formerly with Shaw 
and Pastor, to Betty Laine, vocalist, Jan. 
21, in Hartford, Conn, Both are with Al 
Gentile’s band, 


FINAL BAR 


MARABLE—Fate Marable, 56, pianist 
and “father” to many a young musician 
who received his schooling on the Missis- 
sippi river boats, Jan. 16, in St. Louis. 

SAMPSON—Noble Sampson, viola with 
MGM staff ork, last month, Venice, Calif. 

CAMPBELL—Albert C. Campbell, 74, 
one of the first singers to make records 
during the early development of the phono- 
graph, last month, in New York. 

BARTH—Mrs. Harry K. Barth, e of 
Harry Barth, ex-Vincent Lopez bassist, re- 
cently, in Matchez, Miss. 

EERMAN—Saul (Sonny) Berman, 22, 
former Woody Herman trumpeter, last 
month, in New York. 

CARLISLE—Ella Carlisle, 50, former 
opera singer, last month, in San Francisco. 

GORDON—Ada Lillian Gordon, musician, 
last month, in roit. 

MOORE—Grace Moore, 45, noted opera 
singer and private teacher to many young 
vocalists, Jan. 26, in Copenhagen, Den- 


mark, air cra 
Anna _Heifetz, 


recently, in 


HEIFETZ — Mrs. 69, 
mother of concert violinist, Jascha Heifetz, 
last month, in New York. 

HILKER—Mrs. H. M. Hilker, music 
teacher and member of Music Teachers 
federation of Toronto, last month, in Van- 


couver, B. C. 

PICKENS — Mrs. Patti Pickens, 64, 
mother of vocalists Pickens sisters, last 
month, Bucks county, Pa, 


LOST HARMONY 


KENTON—Violet Peters Kenton from 
ee Sees, bandleader, this month, in 
evada. 





biased recognition. 
| If You Made Me Love You is 
|boring, then one million three 
|hundred thousand bored people 
bought that record. 

You should rate these pieces 
on the type of music they are 
and on the feeling which the 
musician is trying to express and 
how well he does it, not on the 
type you’d like them to be. 

Robert Sauer 


Music Lover Speaks 


Ft. Worth, Texas 
To the Editors: 

I have just finished reading 
my last copy of Down Beat. I 
would never open the cover of 
such a biased-non-news-givin 
magazine again if I were sen 
same, subscription paid. Did it 
ever occur to you that there are 
some people who like to read 
about music, musicians, etc., who 
don’t like to confine their infor- 
mation to “jazz” and the few 
certain-type orchestras that you 
seem to cater to? 
| From now on I'll take the two 
| bits I’ve been spending on Down 
Beat and buy an old worn-out 
Sammy Kaye or Russ Morgan 
record—it’ll provide a lot more 

leasure and twice as much in- 
ormation. 





Jimmy Lowe 
Station KWBC 





Anti-Petrillo Law 
To Supreme Court 


Washington—The Justice de- 
partment last month filed an ap- 
peal with the supreme court, ask- 
ing for an immediate review of 
a previous holding the Lea act— 
the so-called anti-Petrillo law— 
unconstitutional. 


Ruling by Judge La Buy of the 
US. district court in Chicago had 
mage a clear-cut victory for the 
AFM prexy. The act was ruled 
to have violated three constitu- 
tional amendments. 

The appeal told the Supreme 
court that the Lea act “represents 
the deliberate judgment of con- 
gress as to the existence of an evil 
affecting the broadcasting sys- 
tem of the nation, and as to the 
best method of remedying such 
evil. The very fact that the deci- 
sion here nullifies an act which 
congress deemed necessary for 
the welfare of the nation, in it- 


| self establishes the substantial- 


ity of the question involved.” 

If the high court grants the re- 
quest the case will be brought di- 
rectly to it, by passing the cus- 
tomary review by the US. Cir- 
cuit court of appeals. 
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Je. 
GEORGE HOEFES 


A writer’s integrity must be 
maintained or else his efforts are 
vy to be discredited. An Eng- 
lish Bixologist has put himself on 
@ wax inferno by delving into 
fantasy for ulterior purposes. 

After the Hot Box in the De- 
cember 2, 46 Beat appeared 
quite a few Texas collectors 
averred Hoefer was as high as 
the moon, all due to the Boxer’s 
reporting of a story included in 
the October 1946 issue of Jaz- 
zology, a London pocket mag. 

Here’s the deal from straight 
down in the heart of Texas. Allen 
Klaus played with Fred Gardner’s 
Texas University Troubadours 
shortly after their famed recording 
date in Austin, Texas, on portable 








equipment brought down by Okeh. 
Allen remembers the date when 
Loveless Love, Papa’s Gone, No 
Trumps and Daniel’s Blues were 
etched. He gives the personnel 
definitely as follows: Tommy How- 
ell—trum Chester Seekatz— 
clarinet, Gardner—tenor, Bill 
Lewis—trombone and banjo, John 
Gardner—tuba, Tommy Donahue 
—piano and Jay Bird Thomas— 
drums and vocals, 

Fanaticism in jazz apprecia- 
tion has evidenced itself publicly 
from time to time in_ several 
forms, be it an over zealous jit- 
terbug in the aisle or a record 
collector bouncing his head off 
of a table while nursing a stale 
stein of ale. But the Shep Landes 
story Now It Can Be Told in the 
English magazine takes the gold- 
en cressed Gennett. 


English Cultism 


Jazz music has attained con- 
siderably more prestige in Europe 
comparatively. French people are 
alert to jazz emotionally while 
the English collecting fetish is 
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quite whimsical. It has gotten 
into a state of fantastic cultism. 
There is a jazz society on every 
moor and a jazz magazine in 
every lunch pail. 

An English farmer known to all 
jazz record collectors as R. G. V. 
Venables has spent over a decade 
writing letters to American musi- 
cians, penning redundant articles 
in numerous jazz magazines and 
compiling discographies like crazy. 
Most, if not all, of the articles per- 
tain to white jazz, ignoring com- 
pletely the great American heritage 
of jazz given to us by Negro musi- 
cians. In the British Isles, there is 
a jazz magazine editor, Charles 
Harvey, who puts out Jazzology. 
Possibly, he had been giving too 
much credit to the origins of jazz, 
at any rate he incurred the enmity 
of one R. G. V.V. 


Venables Letter 


Quoting from a recent letter 
from Venables sent after he saw 
the Box of December 2nd, “the 
harm Jazzology is doing is in- 
calcuable, what to do about it?, I 
talked to jazz authority Derrick 
Stewart-Baxter and we hatched 
a little plot to expose the abso- 
lute ignorance of Charles Har- 
vey.” The plot was to submit 
three articles to Harvey under 
the names of Shep Landes (Ven- 
ables) and George Lucien (Dex- 
ter-Baxter). The articles were 
to be so inaccurate that their 
appearance in print would prove 
Harvey’s incompetence as a jazz 
editor.” 

Two more stories followed in the 
November and December issues. 
The former was entitled A Meeting 
With Marty by George Lucien and 
covered another mythical Beider- 
becke original named Bix’s Tune. 
This story was supposed to have 
been related to Lucien by the 
drummer on the recording, one 
Marty Mendoza. A phony snapshot 
of a man and woman dressed in 
the turn of the century style was 
included to dress the story up and 
the caption read, “Marty Mendoza 
with Don Maurray’s sister in 1919”, 
Marray never had a sister. 


Wild Story 


The third and last story, Fur- 
ther Revelations On Biz; by 
Landes again was wilder still. 

jazz 


ADD these jazz magazines to your 

ui - Your jazzophile is not com- 
plete without them. Or The maga- 
tines will be sent immediately. 

lack and White (two parts), Eye Witness 
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Decca Dough 


New York—General slump in 
the amusement field seems to 
have no influence on the record- 
ing industry—the majors, at 
least. Decca Records reported 
for 1946 sales totaling 30 mil- 
lion dollars, practically twice 
that of the previous year. And 
December, 1945, had a record 
four million. 

And with Hoagy Carmichael 
and Joe Mooney now on its art- 
ist list, the Decca total should 
go still higher in 1947! 


Sedric Into 
Cafe Society 


New York—Gene Sedric, the 
Honey Bear who played tenor sax 
and clarinet with Fats, followed 
J. C. Heard’s orchestra into Bar- 
ney Josephson’s Cafe Society 
Downtown Feb. 10 with a five- 
piece crew. 

Personnel was Slick Jones, 
drums; Danny Settle, bass; Fred 
Jefferson, piano; Link Mills, 
trumpet. Remaining Cafe Society 
acts, Phil Leeds, Olivette Miller 
and Cisco Houston, will remain. 


Lunceford, J. C. Heard 
Signed By GAC 


New York—The Jimmie Lunce- 
ford and J. C. Heard orks placed 
themselves under the General 
Artists Corporation wing early 
last month. Heard’s band, clos- 
ing Cafe Society Downtown, is 
set for a Loew’s State date later 
this week. 

Also signed by GAC last month 
are folk singer Elton Britt and 
Olivette Miller, harpist caught by 
GAC wheels when they went to 
Cafe Society to make final ar- 
rangements with Heard. 




















By the time the Boxer read the 
third deal where Beiderbecke was 
constantly referred to as Bixie, 
he became eee. boars 
and re-bopped, and when R.G.V.’s 
letter arrived it wasn’t enough 
of a surprise to tilt the lid off 


any more than it already was | Sul 


blown. 

The Hot Box has given consid- 
erable space to English jazz 
magazines and collectors. From 
now on material will be double 
checked before used in this 
column. 





Reichhold Deals 
Help Detroit Ork 


Detroit—Henry J. Reichhold, 
fabulous Detroit chemical manu- 
facturer currently on a music 
business kick, has become board 
chairman of Vox, a classical, and 
kiddie disc plattery. Reichhold, 
who is president of the Detroit 
Symphony ork and owner of the 
Detroit Music Hall, will use the 
auto city symphony on Vox rec- 
ords. 

Recently, the chemical mag- 
nate broke precedent by ~~ 
air time for a symphony. 0- 
gram, the Sunday Evening Hour, 
plugs the magazine Musical Di- 
gest, former ket size periodi- 
cal that has nm remodeled un- 
der Reichhold ownership. The 
several happy deals arranged by 
the Detroit Saoeer's angel 
has made that orchestra the only 
self sustaining large classical 
unit. 

Reichhold also gets an interest 
in a European diskery, Polydor, 
through its parent company, Vox. 
Polydor records the Vienna Sym- 
phony and other major orches- 
tras. 

The Detroit business man 
plans to have his own artists’ 
bureau plus a chain of his own 
theaters and concert halls. Play- 
ing the business vertically as 
well as horizontally, Reichhold 
will use his own chemicals to in- 
sure an adequate supply of raw 
materials for the non-breakable 
discs he intends to produce. 


Musicraft Has 
More Duke Due 


New York—Musicraft plans to 
wax the Duke’s vo. South Suite, 
tour de force of Ellington’s last 
concert series, have been aban- 
doned. Instead, Happy Go Lucky 
Local, movement from the larger 
opus, was released as a single 

de. The February Ellington 
platters, released in album form, 
are devoted to shorter items 
played at the concert: Overture 
to a Jam Session (two sides) ; 
Beautiful Indians (two sides) ; 
try Sunset, Jam-A- Ditty, 
Golden Feather and the concert 
hit, Flippant Flurry, featuring 
clarinetist Jimmy Hamilton 

Other high point of the Musi- 
craft release is Artie Shaw’s three 
record album of The Pied Piper 
of Hamelin. 
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ted not only in the improved quality of play- 
sightreading and memorizing, etc. become 
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Chicago, February 12, 1947 NEWS—FEATURES DOWN BEAT 13 
: piano, Harry Mordecai on ban- Camarata Does - 
Dawn Club fo and Bick Lemuel on tte. Blt h§ | Art Keeney Gets Kicked | 
faithful wood block, and even Britis core en alee ial 


Folds Up 


San Francisco—Uncle Whisk- 
ers moved in on the Dawn Club, 
the city’s leading jazz haunt, not 
long ago and politely asked for 
money due in back taxes (the 
amount is said to have totaled 
$18,000). Result: the club is now 
the quietest spot on Market 
street—a considerable change of 
pace from the old days. 

Lu Watters and his Yerba Bue- 
na Jazz Band are looking for a 
new job. After four years at the 
spot (three pre-war years and 


most of ’46) the Yerba Buenas: 


had built up a solid following. 


The band lines up now much 
as it did before the war, which 
found most of the boys in the 
navy. Lu and Bob Scoby team 
on cornet and Turk Murphy con- 
tinues to play tailgate tram. Bob 
Helm is on clary, Wally Rose on 


Stabile’s New Ork 
Has Unusual Setup 


Hollywood — The new Dick 
Stabile band, which opened at 
the Aragon ballroom, Ocean 
Park, recently, has an unusual 
instrumental line-up. Outfit, 13 
pieces, with arrangements by 
George Sirravo and Calvin Jack- 
son, boasts one trumpet, one 
trombone, three-man French 
horn section, five saxes, three 
rhythm and gal singer. 

Outfit is fronted by Dick Sta- 
bile, road managed by Charlie 
Stabile, personal managed by Joe 
Stabile. MCA overlooks. 
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Hello, everybody ... G.B. has a 
lot of tip-top material to tell you 
about this month, so let’s go! 


No transportation problem on this 
trip. You can go for a wonderful 
ride on Louis Jordan’s “Choo Choo 
Ch’Boogie” .. . a streamlined train- 
load of fast-travelin’ boogie that’s 
just been added to the new LOUIS 
JORDAN SMALL ORCH SERIES 
(arrangements for groups of three 
to eight instruments). 


Hey, reedmen, look what’s back! 
PICHARD REEDS ... prized for 
their perfect playing performance! 
They’re made of the finest French 
cane... and are available in popu- 
lar strengths and at popular prices. 
For piano solo publications that are 
guaranteed to give new life to those 
eighty-eight keys, delve into the 
new folio, HERMAN CHITTISON 
PIANO SOLOS. It contains five 
cobweb-removing originals by the 
pianist-leader of the famous Her- 
man Chittison Trio. 


Nobody, to our knowledge, has ever 
taken a poll of mute preferences 
of the nation’s top instrumentalists 
-.. but it’s a safe bet that if one 
were taken, HARMON MUTES 
would garner a landslide of votes. 
To most musicians, “Harmon” 
means mute! And musicians are 
giving the Harmon Company an 
extra pat on the back for the 
“Tripl-Play” . .. the mute that is 
really three mutes in one, and a 
winner any way you use it! 

Watch for: PIED PIPER MOD- 
ERN ARRANGEMENTS FOR 
FOUR VOICES. It’s a super folio 


containing five of the Pied Pipers’ | 


most popular numbers in their own 
ultra-modern four voice arrange- 
ments ... all complete with piano 
accompaniment. Publisher promises 
it will be out in a week or two. 


Point with Pride Department: 
aor Herman’s sensational new 
record album, “Woody Herman and 
his Woodchoppers,” containing 8 
sides of Woody at his rhythm-ful 
best (Columbia) . . . Mel Torme 
singing “You’re Driving Me Crazy” 
- Count 
Basie’s Victor recording of “Open 
the Door, Richard!” 

Good Buy for now— 

suzi-Q 

This advertising column i. intaii 
Robert Holley cad re Bee. 3 age Hy 
Address inquiries and comments to Box 92, 
Times Square Station, New York, N. Y 








ly. Two Yerba Buena alumni, 
both singing banjoist-guitarists, 
have prospered elsewhere. Russ 
Bennett is now leading a swing 
combo at Oakland’s Lake Mer- 
ritt hotel and Clancy Hayes is 
featured on his own ABC radio 
show, while the profits from his 
song, Huggin’ and Chalkin’ pile 
up inspiringly. 

Lu has some money in his 
pocket too—from sales of his 
eight recent record releases by 
the West Coast Recording outfit. 
Unable to make the disks in the 
low-ceilinged Dawn Club, Lu lo- 
cated an empty ballroom for the 
cutting of forty numbers. Wheth- 
er the others will be released 
soon is anybody’s guess, since 
the West Coast concern is tied 
up somewhat with the unhappy 
management of the Dawn Club. 

—Dave Houser 





London—Tootie Camarata, mu- 
sical supervisor for the Wesley 
Ruggles’ British produced Lon- 
don Town, has been refused per- 
mission to re-enter Britain for 
further film duties and to direct 
sessions for Decca recordings 
here because of musicians union 
objections. Camarata, former 
Jimmy Dorsey trumpeter and ar- 
ranger, has been musical director 
for Decca in the states. 

Camarata, in his scoring of the 
Burke-Van Heusen music for 
London Town .(including So 
Would I and My Heart Goes 
Crazy), used sections of the Lon- 
don Symphony and London Phil- 
harmonic orchestras. Musicians 
do not appear in the pic, having 
actors double the parts. 


Down Beat covers the music 
news from coast to coast. 








Fredericksburg, Va.—Three of the Franc Notes, Bill Witte, Tony 
Vincent and Joe Staton, gang up on Art Keeney, leader of an ex-GI 
dance band, and give him his kicks in an automatic booting machine. 
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@ The steady beat of SONNY GREER and his LEEDY DRUMS 


FINEST 


DRUMMERS’ 


have been important factors in the DUKE’S CONTINUED TOP RATING . 
on the list of favorite dance orchestras for more than 20 years. 
And Sonny has played Leedy since 1923! 
Sonny, who has been playing his present set of Leedy’s 
since 1939, says ‘‘I’ve tried ’em all... and indoors or out, damp or dry, hot or cold, 
NO OTHER DRUMS CAN MATCH MY LEEDYS.”’ 
Ask your dealer for a demonstration. You'll like Leedy—the drums with shells 
finished inside and out for durability, heat-treated rods 
with strip-proof threads for extra service, floating heads for even tension 
and the many other “hidden qualities” which make Leedy play better, last longer. 
For an 8 x 10 photo of Sonny Greer, send 10 cents to Department BB Leedy Drum Company 
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‘Scandal Set 
To Break On 
BBC Music 


London — A scandal of far- 


|reaching proportions is slowly | 


| breaking through the heretofore | 


jimpenetrable facade of the} 
|mighty British Broadcasting Co. | 


The national press as well as the} 


«| B.B.C. itself have commenced in- 


vestigations into alleged bribery 
| 
{considerable heated debate in| 
Parliament on renewing the) 


B.B.C. charter continuing its 
monopoly for another five years. | 


=| Inquiries have been opened| 


at 


| here by Sir Valentine Holmes, | 


| special investigator apnointed by | 


' |Parliament. The inquiry, which 


| will involve many B.B.C. execu- 
tives, is expected to last about a 
month. 

Main target in the investiga- 
tion is the dance music division 
and its director Mrs. Tawney|} 
Neilson, an ex-song plugger. Both 
the division and its director are 
exceedingly unpopular in the 
profession. Choice broadcasting 
time is given insignificant bands 


MOUTHPIECES 


BY 


Nf, Cl WMH Zf 
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| Talking About Their Sons | 


|of departmental heads in the|§ ve 
|corporation and there has been | Saisie. 


Hollywood—Two famous mothers, each of them beloved in the 

music world, get together for a chat about their sons. Mrs. Dorsey 
s proud of her band leading sons, Tommy and Jimmy, while 

ulia A. McHugh has a “Jimmy” to praise, too, songwriter 
Jimmy McHugh. 


ont bad metonl outfits. saa U ; S| Bi 
icians i a 
the BB.C. needs a radical clean- | ae VV ax Ig 
ing immediately. é ‘ 
Hit In Russia 


New York—Phonograph records 


e 
Jazz Kept Alive j}and the Sears, Roebuck catalog 


e |are the most powerful pieces of 
In Philly Clubs | American propaganda in Russia, 
: :  euanedinn to Eddy Gilmore, As- 
Philadelphia—Altho the bands) sociated Press chief in Moscow, 
are absent, jazz interest is being| in an article written for the Jan. 
kept plenty alive. Instead of the| 18 Liberty. Gilmore states that 
bands, the devotees are getting| American records are constantly 
their favorite soloists, which is| played over the Russian radio. 
all the more desirable. He says composers like Kern, 
Greatest interest was centered | Gershwin and Rodgers have the 
at Watt’s Zanzibar, musical bar| admiration of the Russians and 
located in a Harlem Uptown) lists Benny Goodman, Teddy 
quarter. And while the room has| Wilson, Harry James, the Dor- 
featured such stars as Slam|seys, Lionel Hampton, PeeWee 
Stewart, Coleman Hawkins, Les-| Russell and Gene Krupa as the 
ter Young and Illinois Jacquet,| instrumental favorites. 
the spotlight is centered on pale-| The writer further testifies 
face potents this month.| that jazz has made an overpow- 
Guestaring with Jimmy Oliver’s| ering impression on dance and 
little house band is tenor sax ace, | concert orchestras alike and that 
Charlie Ventura, local lad who “jeetaboug” is now part of the 
returned home without his band. | Russian language. 
And with Ventura is Chubby | 
Jackson, Woody Herman’s former 
bass slapper. 


Rei ; 
Other jazz activity is on the| Reichman Flies 


concert level. Sammy Price’s jazz | 


concert promotions running high 
in enthusiasm with his latest on 
Jan. 26 at the Academy of Music 
Foyer finding Eddie Condon 
heading a contingent from his 
Greenwich Village boite. 


Honolulu — When the Royal 
Hawaiian hotel re-opened Feb. 1, 
after five years as a navy rest 
and rehabilitation center, fea- 
tured dance outfit was Joe Reich- 
man’s. Band flew here for the 
‘formal re-opening. 


+s 


in your continued 
search for the perfect 
instrument you will 
_ eventually discover... 


« 


CARL FISCHER 
MUSICAL INSTRUMENT CO., Inc. 
COOPER SQUARE NEW YORK 3, N. Y. 
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Joe Vera at | 
Chi Glass Hat 


Chicago—Joe Vera, aiier eight 
months at the Hotel Continen- 
tal’s New Horizon. is currently at 
the Glass Hat (Congress hotel) 
with a five-piece unit. 

Unit features leader’s piano, 
John Bonaguidi, bass; Sam Bari, 
guitar and vocals; Joe Petroselli, 
accordion and Fred Davis, drums. 

Vera unit recently cut several 
sides for Admiral Radio’s label as 
= as a Latin America-type al- 

um. 








Inkspots Hold Celebration 





























By Michael Levin 















at this point. 

A writer scoring Scarlotti now 
doesn’t live at the same coffee 
houses—therefore his stuff isn’t 
going to be authentic. 

The same is true for jazz. Men 
trying to play New Orleans jazz 
now by and my are going to fail 
simply b PR Vier’ of 
low rent, phe if slightly dis- 
reputable ladies, and a _ swirling, 
booming city with a particular mu- 
sical background just isn’t avail- 
able, 

They may achieve respectable 
copies—but that is about all they 
are going to be. And no copy in 
any art was ever worth half the 
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Last issue a Dave Caughren al- | Original. 
lowed as how I was various low} Conversely, New Orleans V 
Teddy Has Classes species of a dog and a fool be-| Wouldn’t have produced Gilles- ls 
; sides because I gave Benny Good- | Pie, nor does it mean that Barney Thi 
New York — Teddy Wilson is man’s Oh Baby a three note rat- Bigard’s solo playing is better or oD F 
conducting “Master Classes in New York—Billy Kenny and his Inkspots not only celebrated their | ing and then proceeded to rip it | Worse than a Hank D’Amico— SIT L 
Jazz Improvisation” at the Met-| ninth birthday party at the Apollo theater in Harlem, but were pre- | to shreds in a following review. <7 | of a different school, pro- ToT NM 
ropolitan Music School, 111 W.| sented with two jukebox awards, one as top singing group in the The original rating on the rec- me in a different time and TTT 
88 st. School puts heavy empha-!| machines and another as waxers of the top platter of the year, The |ord was two notes, changed at piace. : Til s 
sis on jazz music and theory and| Gypsy. Billie Bowen and Charlie Fuqua he veteran Inkspots, while | press time to three — it Bi a in one 4 ~ —_ oT) P 
ial j ‘ id brother Herb Kenny is the newest member. clear to readers still present on wax to ° 
att mehr sete an 4 that what I)mired in another decade—but he With 
‘ ——,_ aan was criticizing | who tries to copy it in the second two sides, 
Ss : not so much| decade, even if it is what he himself on these 
the musical |has earlier played, will succeed in Norvo, B: 
performance | creating only an inferior carbon of Phillips | 
Dat the fact| ae ee (pinned, 
This goes with Benny Good- piano), 
+ ot agli man as well as any = artist. Billy Y 
in his in. |e, has made records from 1933 a 
aga -4 ‘ th right up to the present that are on repiac 
creas ng th’ ~\excellent music in anyone’s col- Surrende 
argy a t Te- \lection. But—when he makes a Jagelka, | 
oe Ay + record like Oh Baby, no matter ka’s play 
Mix c ine and| Dow well played (which is why it Wayne. 
iti ranging got three notes for a rating) that ag SOmede 
| composition. is an effort to recapture what he bluup 
|. I said that the record was great | did in the early thirties, then I § best of w 
:; | by middle thirty standards. It is.| say he is making what is a prob- Phillips : 
2 ‘ater —" . : |It’s well played, in tune, good | ably tragic mistake. Sonny Be 
; | rhythm, and — a oe Eee — | ese Ray od t 4 = yr h 
’ But, music like anything se, | a Spencerian term, it merely hits 
Which of these Star - Solecsts Sooke do you want ger ouly 5c cach 7 down stand still. What was good — spiral. Benny may think Ending, e 
| for a particular artist in the thirties he is laying the same as he did la Stravil 
2 New Series Just Published! ALL-STAR SERIES MODERN RHYTHM CHORUSES No. 1 | may ne Se as roger At ee the And ery can he, Fae 
‘ now FOR THAT SA be) changes that Nave gone 
-AMERICAN MODERN RHYTHM CHORU A fale onl i around him socially as well convince 
0 -_ ‘ et rr SES pis Each book is individually arranged by a@ star soloist pence aga ee ee musically. J = good on ' 
is indivi rr ist : . . . . i i. i, 
and contains his version of Dont Get Around Much and aastalan its wanton of Sheapy Vins Gcb=ity Ghee |] | The elassto emnmpte of this| 4 asses © Mo fonstien af she i SEEDY ES 
Anymore—Temptation—if ‘| Hed You—I'm In The Heaven — Swingin’ Down The Lane—in A Little || principal in practice are the neo- | hard he Davee « ee i ae sired same rol 
Mood For Love—Good Night Sweetheart—Stairway Spanish Town—The Darktown Strutters’ Ball—Linger Sy tte ts —_ ject eee | ewe por thereesdhes. 5” ry o_o wy, 8 a By 
2 " Py “ * write m ° 
~d aan Ba hg a A snes +d yoo Thet Wer Awhile—At Sundown—China Boy—Sunday—Ja-Da. twenties Th ey failed to impr ess, | aan he a shabby looking thing in- e~y' 
° | ° 
—Just You, Just Me. = -Buster Bailey Clarinet Pat ~ ‘d ] —— i: a ux ad) These are the reasons which lie periment 
Charlie Ba Bb TT. Sa cultural elements, playing, writ shiftin 
<f  R Deaiitens — Cai bernat x same * ||ing, and beer drinking that pro-|back of the review of BG's Oh or __% 
Harry Carney Eb Baritone & Eb Alto Sex om Bonoke SD Vener Sen | duced Bach simply aren’t around Baby—the fact that what he is the drum: 
Jimmy Hamilton Clarinet uany Gesigen eae voll | trying to accomplish, though Despit 
Gide Sees . Bass Chu Berry Bb Tenor Sax : ‘ technically satisfactory, will of spite a 
by “ i 
_Ray Nence Violin Bill Butterfield . Trumpet || Writes First Novel necessity be of less value and § Some ain 
y Mit a a a good s 
__Rex Stewart _ ” Trumpet Ailton Delugg Accordion | | esthetic satisfaction than if he 
Jimmy Dorsey . Eb Alto Sax New York—Columbia v.p. God- | struck out in new fields, using away fre 
_.Ziggy Elman .. Trumpet || dard Liberson, masterworks re- | everything he has learned in the four beat 
STAR-SOLOIST MODERN RHYTHM CHORUSES .wuMving Fazole Clarinet pertoire chief, has taken a fling | past. Weeke 
a _.Bud Freeman Bb Tenor Sax ||in another, if not greater, field! You know the old advice given is a wild 
Each book is individually peed by a star soloist Bobby Hackett Gornt by publishing his first novel,|to football players: Keep mov- item that 
a contains his version of Do You Ever Think Of Me “Bob SS eRaaR REE RRR Bass || Three for Bedroom C (Doubleday ing, or you're a dead pigeon. It only an 
—I Cried For You—Diene—Whispering—Rose Room Coleman Hawkins wy Tenor Sex |/and Co.) Liberson has also|just seemed to me that Benny side, Ner 
—Four Or Five Times—Coral Sea—After | Say I'm _Weedy Herman _ Clarinet || worked as composer, music critic some feathers on his shoul- credited 
Sorry—Charmaine—Once In Awhile. Milt Herth . Organ and radio columnist. ders. Red. Ne? 
Lawrence Brown _ Trombone Harry James . Trumpet one = 
Harry Carne Eb Baritone & Eb Alto Sax John Kirby _. _ Bass trom ory 
al Jimmy Hamilton __ Clarinet Carmen Mastren “Guitar  f ‘h lk 
Chubby Jackson _ . Bass Eddie Miller _. Bb Tenor Sax if Bios d 
__Ray Nance _ Violin ..Slenn Miller _ Trombone backi s 
“ao oes “trae Toots Mondello “Eb Alito Sax ting the’? 
Spud Murphy . sum Clarinet g the 
uulRed Norvo . Xylophone istic of 
Pee Wee Russell .. Clarinet star. 
ALL-AMERICAN MODERN RHYTHM CHORUSES No. 1 Charles Shavers Trumpet he pane 
a . Jack Teagarden .. Trombone e vastl 
Each book is individually arranged by a ster soloist ‘Joe Venuti Violi sax and 
and contains his version of Deep Purple—Pagan Love ae - trumpet 
Song—Sweet And Lovely—Blue Moon—l'll Never Be Phillips” 
The Same—i'm Coming Virginie—Singin' In The Rain —— 
—How Am ! To Know—Should |—I'm Thru With 
Love. ALL-STAR SERIES MODERN RHYTHM CHORUSES No. 2 
George Auld Bb Tenor Sax 
sal ~< ~_—_ a Bb Tenor Sex Each book is individually arranged by a star soloist 
Jimmy Blanton Bass and contains his version of Hot Lipsp—Wabash Blues 
ge oy og “ = —— —Stumbling—I'll See You In My Dreams—! Never No time 
Sv Hank D'Amico ___ Clarinet Knew—June Night—Honey—Running Wild—Changes like the i 
Rey Eldridge __. Trumpet —Wang Wang Blues. sa © PPOSS Mees 
_—-Ziggy Elman ___ Trumpet P 
Irving Fazola . Clarinet George Auld : ‘catia Bb Tenor Sax No instrument 
> a m a Bb Tenor Sax... — — ue Bass 
___.Johnny ges Eb Alto Sax nny Carter Eb. Alto Sex i , 
___.Deane Kincaide Bb Tenor Sax Hank D'Amico Clarinet like the Rey nold ad 
Yank Lawson . Trumpet Roy Eldridge .. Trumpet 
Henry Levine Trumpet ....Bud Freeman _ > Bb Tenor Sax 
mal _Carmen Mastren _. Guitar Johnny Hodges Eb Alto Sax 
___Benny Morton Trombone Deane Kincaide Bb Tenor Sax 
___Red Nervo .. Xylophone -Yank Lawson . . Trumpet 
___Tony Pastor Bb Tenor Sax Henry Levine _.. Trumpet 
Charles Shavers _ . Trumpet Carmen Mastren sind nw Guitar 
...Muggsy Spanier - . Trumpet Benny Morton _... Trombone 
Rex Stewart Trumpet SS Bb Tenor Sax 
Leonard Sues . Trumpet Muggsy Spanier .. Trumpet 
__Charles Toogerden ; ... Trumpet SS) SS Sa . Trumpet 
__.Ben Webste. . Bb Tenor Sax Ben Webster Bb Tenor Sax 
THE BIG 3 MUSIC CORPORATION . 152 West 52nd Street, New York 19, N. Y. 
SALES AGENT FOR: ROBBINS MUSIC CORPORATION ° LEO FEIST, INC. ° MILLER MUSIC CORPORATION 
1 enclose $............ Send Hot Chorus Books indicated above @ 50c each. 
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| Hot Jazz 


Woody Herman 
Woodchoppers 


Someday Sweetheart 

I Surrender Dear 
Four Men On A Horse 
Lost Weekend 

Nero’s Conception 
Igor 

ft Steps 

lf Pam 


With the exception of the first 
two sides, following sidemen play 
on these discs: oody, Red 
Norvo, Bill Harris (tram), Flip 
Phillips (tenor), Sonny Berman 
(trumpet), Jimmy Rowles 
(piano), Chubby Jackson (bass), 
Billy Bauer (guitar), and Don 
Lamond (drums). Joe Mondrag- 
on replaces Chubby on Someday- 
Surr er, aS does one Charles 
Jagelka, Billy Bauer. Mr. Jagel- 
ka’s playing. sounds like Chuck 
Wayne. 

Someday opens with be-bop 
“bluup” into various choruses, 
best of which are played by Flip 
Phillips and to-be-sadly-missed 
Sonny Berman. Latter’s chorus is 
worthy of special attention since 
it is completely melodic be-bop. 
Ending, even-eighths, sprinkled a 
la Stravinsky, is also good. 

Surrender is Norvo playing 
pretty—and nothing will ever 
convince me that he sounds as 
good on vibraphone as he did on 
xylophone—not even he can 
make the instrument have the 
same roundness of tone. Usual 
routine of slow and double-time 
choruses is followed. 

Four is Chubby Jackson’s ex- 
periment for a rhythm section in 
shifting patterned ideas. Bal- 
ance wasn’t perfect as some of 
the drummed sections are missed. 
Despite a few sloppy sections and 
some aimless wandering, this is 
a good side as an effort to get 
away from pure straight four- 
four beat playing. 

Weekend, credited to Phillips, 
is a wild little ditty. Mark the 
item that Woody, band boss, takes 
only an eight bar solo on the 
side, Nero, Igor and Steps are all 
credited to Shorty Rogers and 
Red. Nero, a delightful idea, has 
one of the most astonishing 
trombone entrances yet waxed. 
Opening of Steps sounds very 
much like one of the old Barney 
Bigard sides, close-muted group 
backing, and Woody’s tone get- 
ting the hollow wail so character- 
istic of the New Orleans jazz 
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star. 
Pam, scribbled by Bauer, spots 
the vastly-improved Herman alto 








sax and more pretty Berman | 


trum 
Phillips’ tenor. 


t playing dueted with) 


Critics of the Herman Herd 
who say they play only wild, 
frantic jazz should listen to these 
well-contrived, tightly-scored 
sides. Only thing keeping them 
from four star ratings, is that 
with a few exceptions most of the 
soloists, while playing well, have 
been better heard on other plat- 
ters. These are however excel- 
lents discs with much inventive- 
ness applied to a small group’s 
playing and scoring. Required lis- 
7 and buying. (Columbia C 
121) 


Louis Armstrong 
¢2J Mahogany Hall Stomp 


ii] Where The Blues Were Born 


In New Orleans 


Same group as was on Endie, 
peyins here is much better, per- 

aps because of a more familiar 
tune-style. Kid Ory enters his 
chorus with a muted tram growl 
so broad as to leave instrument- 
identity in doubt for a few bars. 
After uis’ solo, Red Callander 
has a bass solo which because of 
bad balance is partially buried. 
The record’s close before the 
mikes were cut waxes someone 
saying, “I dug that”. 

If you'll listen to any of the 
old Armstrong versions of Ma- 
hogony, you will hear that. his 
own playing isn’t as good on this, 
a, because of a too-long 

eld high note which unlike the 
older records doesn’t build into 
the last part of a solo—and a 
dearth of ideas. With due respect 
to the other musicians on the 
date, whoever supervised this 
date could have given Louis more 
solo space—after all, it’s his fa- 
mous tune. 

Playing here adds up to more 
jazz because-of the feeling of en- 
thusiasm which was absent on 
the previous disc. 

Blues goes on with Louis giving 


BEST BETS 


Hot Jaz : 
The Woody Herman Woodchop- 
pers Album (Columbia) 


Swing 
Emanon 
by Dizzy Gillespie (Musicraft) 


Vocal 
Capitol All-Star Jerome Kern 
Album (Capitol) 


Dance 
Sonata 
by Claude Thornhill (Columbia) 


Novelty 
Music of Alec Wilder 
(Columbia) 














Symbol Key 


iia? Tops 
fie Tasty 

Sa Pleasing 
f Boring 























a long introduction to the band 
such as the Lunceford band used 
to with Rhythm Is Our Business. 
Final walk-out chorus really 
struts, and whatever technical 
deficiencies and lack of modern- 
md in these men you may de- 
plore, you must admire the spirit 
that goes into their playing. (Vic- 
tor 20-2028) 


Johnny Guarnieri 


iI My Gal Sal 
ISI Beyond The Moon 
If Believe It Beloved 
IJ] Flying Home 
If] Stars Fell On Alabama 
If Temptation 
New album by pianist John 
with brother Leo on bass and 
Morey Feld drumming. Once 
more his good tone and restraint 
(Modulate to Page 18) 
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@ TO BE ABLE TO WRITE ALL YOUR 
OWN ARRANGEMENTS WITHOUT 
EVEN USING A PIANO 

| @ TO KNOW THE 4-PART HARMONY 

| OF EVERY CHORD OF MUSIC 

FOR ALL Eb, Bb G C_ INSTRU- 

MENTS AT THE SAME TIME 

FOR A COMPLETE COURSE ON 

ARRANGING 

TO HAVE A SOUND KNOWLEDGE 

OF CHORD PROGRESSION 

TO BE ABLE TO TRANSPOSE ANY 

SONG TO ANY OTHER KEY 

TO BE ABLE TO ANSWER ANY 

QUESTION OF HARMONY 


The Lightning Arranger 
is the only musical device in the world 
that wilt DO ALL THIS! It is colorful, 
dural and fits into oer ~i coat bees 
pt fg FT 

m ea 

$1.00 now to the | 





Allentown, Penna. 


or for $1.50 we will send you our 
“LIFETIME” CELLULOID MODEL 
Money Refunded Ii Not Satisfied 





Chicago—Opening with boss- 
man Billy Bishop at the Melody 
Mill ballroom here soon will be 
Alice Mann, featured chirp. 


New York — Station WOV’s 
annual piano scholarship for stu- 
dents is open. Winners get six 
to 12 lessons from Teddy Wilson. 








| Bishop Chirp || Hendler Back In 


Recording Biz 


New York—Herb Hendler, cur- 
rently engaged in suing Cosmo 
Records for backpay and royal- 
ties, jumped back into the record 
business as v.p. in charge of re- 
cording for Rainbow Records, a 
new firm with offices in the Sardi 
building here. 

Bankrolled by Harry Fromkes, 
an ex-insurance man who made 
a lootful from the Glass Menag- 
erie, Broadway play which paid 
him one-third of its earnings, the 
company will specialize in stand- 


Flards and albums with no pop 
‘| tune recording planned for some 


ime. 
Hendler stated that there will 


be no contract artists such as 


McIntyre was with Cosmo, point- 


=| ing out that their demands made 


recording too inflexible, and that 
the firm would start from the 
bottom and expand later. 

Fromkes, a New Orleans jazz 
fancier and chamber music lover, 
also appointed Eddie Heller, a 
Hendler Cosmo sidekick, as Me 
in charge of sales. Recording 
start next week with first re- 
leases in March. 
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MODERN INSTRUMENTALIST! 


Just off the press... 
FUN WITH SCALES 


FOR SAXOPHONE 





In this modern technique-builder, well-known 
melodies serve as the basis of the study of 


You acquire familiarity with the 


varied patterns of modern music as you de- 
velop your technical ability — and it's lots 


TED NASH’S STUDIES 


IN HIGH HARMONICS 


TENOR AND ALTO SAXOPHONE 





achieve skill in the high register 


tones explained and illustrated by an out- 
standing instrumentalist. Graphic fingering 
charts are given, together with many exer- 
cises, chorus patterns, and six solo improvi- 
sations on popular themes. 


MECHANISMS 


UMPET FOR TROMBONE 


ARINET 


FOR 


SAXOPHONE 


Designed to meet the ever-increasing demands 
of modern music, the famous MECHANISMS 
are complete, streamlined ‘schools of tech- 
nique." They enable the musician to gain 
mastery of his instrument in record time. Be- 
ginning with preparatory studies in control, 
high tones,and low tones, these books present 
exercises in all the major, minor, chromatic, 
and whole-tone scales. There are additional 
exercises in all intervals, including the 13th. 
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All-Stars Prep 
For Air Show 


New York—A change in format | 


for the Saturday Teentimers Club 
(NBC 11 am.) was indicated 
when music director Jerry Jer- 
ome and an all-star studio com- 
bo replaced the usual name band 
guest on the Jan. 25 program. 
Should the nationwide mail re- 
sponse be sufficient, the studio 
unit will take over on Feb. 15, 
end of the current 13 week con- 
tract cycle. Program currently 
has been featuring different top- 
drawer attractions like Tex Ben- 
eke’s Glenn Miller orchestra. 

Members of Jerome’s dream 
band include the entire reed sec- 
tion of the early Goodman or- 
chestra—Toots Mondello, Hymie 
Shertzer, Arthur Rollini and Jer- 
ome—plus Wolf Tannenbaum, 
ex-Savitt ace, and Paul Ricci. 
Rhythm section has Dave 
Tough, Teddy Wilson, and Bob 
Haggart. Brass uses Chris Grif- 
fen, Dale McMickle, Yank Law- 
son, Will Bradley, Vernon Brown 
and Jack Lacey. There are also 
six strings headed by I-eo Kruc- 
zek. 

The January 25 shot featured 
Boy Meets Horn, spotlighting 
Chris Griffen, and One O’clock 





RECORDS—NEWS 





| 
| 





Brazilian Hot Club Stars | 


Santos, Brazil—Local jazz club series of jazz sessions came up 
with this group at one of their recent bashes. (Left to right) are: 
Rogelio Robledo, piano; Booker Pittman (alto) who has played with 
many bands; Isidoro Longano, tenor; Isaac Sion, clarinet; Fran- 
cisco Assis, trumpet. (Front | to r) are: Nerval Lemos, drums; Paul 
Bernils, drums; and Gabby Sion, bass. 








Jump. Should the ork land a 
permanent spot, sweet music will 
also get a play. 

Jerome, who is also music di- 
rector of Apollo records, says the 
remarkable collection of stars 
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1713 Fifth Avenue 
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“The MUSICAL 
DRUMMER” 


A text that analyzes all phases of rudimental and 
modern orchestral and band drumming. Book I 
and Book II with over 100 pages in each, contain- 
ing information and studies for a beginner as well 
as for the advanced drummer. The complete text 
comprises everything from the simplest introduc- 
tory rhythms to the most complicated forms of 
drumming. Also many important tips and exer- 
cises for the modern dance band drummer, 
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BELLSON MUSIC COMPANY 


I 
| 
inquire at your local dealer— I 
if not available, order direct. | 
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MOLINE, ILLINOIS 





will operate as a coordinated unit 
and not as individual prima don- 
nas. 


© SWING PIANO TRICKS! 


Axel Christensen’s bi-monthly Bul- 
letin contains novel breaks, fill-ins, 
boogie effects and tricky embellish- 
ments for 8 of the best hit songs. 
Send 25 cents, stamps or coin, for 
latest issue. 10 consecutive issues, 
$2. Mention, if piano teacher. 








Axel Christensen Studios 
CHICAGO 4, ILL. 


21 Kimball Hall Bidg. 











Diggin’ The 
Discs—Mix 











(Jumped from Page 17) 


show up. On Sal and Tempta- 
tion, playing with Tony Mottola’s 


f|guitar, joined by Bob Haggart 


(bass) and Cozy Cole (drums), 
Guarnieri shows off some agile 
double finger ideas. Throughout 
these sides you will hear capable 
piano; but also, if you have heard 
Guarnieri in the meager flesh, 
you will have the feeling that he 
is holding back on these sides, 
and could be playing more if he 
wished. Explanation could possi- 
bly be that Majestic is attempt- 
ing a Frankie Carle with a “keep 
the melody going” sign hung 
above the mike. Certainly there 
isn’t enough drive and variation 
in idea here for a pianist of JG’s 
ability. (Majestic M-11) ° 


Dave Barbour 


i232 Forever Paganini. 
iff Forever Nicki 


Recording quality and techni- 
cal excellence of all concerned 
would sell those to me. Barbour’s 
usage of a trombone section to 
give fullness against Ray Linn’s 
trumpet, Heinie Beau’s clary, 
Buddy Cole’s piano, and his own 
guitar gives the less hip ear re- 
lief from constant solos. High 
spots are the ensemble on Pag 
with Ray Linn as apt as usual, 
while Nicki, dedicated to Dave’s 
child, jumps lightly—and how 
unusual this is in these over- 













SUCCESSFUL music- 
ian... a fine instrument... 
a LIFTON Case for that 
fine instrument . . . always 
the invariable combination 
with great name bands and 
orchestras. Notice the case 
carried by your favorite 
artist. 





THE LIFTON MFG. CORPORATION 


18 WEST 18th STREET e 


BEAUTY DIGNITY 


a 


NEW YORK, N. Y. 





played days. Good guitar, Herbie 
Haymer tenor (Nicki has full 
reeds) and the pretty sax section 
deal put this high on the hook. 
(Capitol 358) 





Swing 











Dizzy Gillespie 


iif Emanon 
iif Things To Come 


Recorded in late 46, Emanon 
is the best attempt yet to catch 
the “whomp” of the big Gillespie 
band on wax. Unfortunately it 
doesn’t quite come off, though 
there are some good strings of 
Dizzy phrases played by himself 
and the four Dizzyites in the 
trumpet section. Balance is mud- 
dy, and the band’s reading isn’t 
as clean as it should be and has 
been in person. Things is one of 
the wildest arranged sides you 
will ever hear. Dizzy used to use 
it to close his Spotlite Club 
shows, but it was much more ef- 
fective then simply because it 
was played better. Milt Jackson’s 
vibes still are ideaful but bad- 
toned, Dizzy himself playing ex- 
cellently. Small gold cup to Ray 
Brown for keeping a bass beat 
going through all the weirdings. 
(Musicraft 447) 


Charlie Barnet 


III Cherokee 
fff New Redskin Rhumba 


First sides by the new Cardinal 
Record firm, which, suspiciously 
enough, has Barnet’s attorney 
Lou Randell as one of its officers, 
these are approximate re-doings 
of sides Barnet previously made 
famous on Bluebird. Interesting 
to note on Cherokee, Barnet slurs 
so long on the notes he plays as 
lead sax, careless listeners will 
think he is playing flat. Rhumba 
is of course an extension of 
Cherokee. Cuttings are good, 
swing more than the old ver- 
sions, but don’t capture the gut- 
ty brilliance the band displayed 
in NYC, where these were cut. 
Surfaces good. (Cardinal 25001) 


Harry James 


fi2 The Man With The Horn 
If Jalousie 


Be-bop in the James band! 
Yas—tis true. Horn, the old Jack 
Jenny—Eddie De Lange tune is 
a Willie Smith alto specialty 
which opens with a few suspi- 
ciously Gillespian bits before pro- 
gressing to more usual James. 
Band’s sound is richer than usu- 
al, even HJ is weeping all over. 
Jalousie opens with every scorer 
at Warner Brothers falling out 
of the record and, surprise— 
moves into a James muted chor- 
us with 4/4 background. When 
you have a Tizol in your band 
who Duke thought was good 





enough to play South American 
things, why not give him at least 

















Frankie Corle looks on as Evie Vale, 
his drummer, is presented with the first 
set of cymbals off the La Page production 
line. Left to right, Frankie Carle, Evie 


Vale, Victor J. La Page. 


if you can't as yet get la Page cym- 
bals at your favorite music dealers, write 


for complete price list. 


"The cymbal that improves with age” 
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more than four bars on a tune 
puilt to order for him? Last brass 
chorus swings, even if Harry 
makes a half-clinker on the run- 
off. (Columbia 37218) 


Tommy Dorsey 


fff Tom Foolery 
SJ Snootie Little Cutie 


Arranged by west coast pianist 
Tommy Todd, this is more tight- 
ly-played, precise Dorsey music, 
with a screaming trumpet chorus 
that somehow makes all its 
points and keeps to a phrase— 
sounds like Shavers. Ending, 
trombone section riff certainly 
comes as a volume contrast. 
Cutie is a re-issue with Sinatra 
and Haines, issued about five 

ears ago. Vocals with Pied Piper 
help, a right along. (Victor 


aii Lunceford 


lif Margie 
fli P’'m Walkin Through Heaven 
With You 
If Margie 
iJ Four Or Five Times 


Reviewers’ bait, these two rec- 
ords. First disc is two Decca sides 
made ten years back, while latter 
double was made a few months 
ago by Lunceford for Majestic. 
Only a few men made both dates: 
featured soloist Trummie Young 
(tram), Joe Thomas (tenor), Ed 
Wilcox (piano) and Lunceford. 

The difference is both interest- 
ing and pathetic. 1937 Lunceford 
was light, swinging and possessed 
of a powerful back beat. 1947 
Lunceford is heavy, with bad in- 
tonation and an uncertain at-| 
tack. 

John Hammond, now Majestic 
recording director, used to tell me 
that the old Lunceford band was 
a machine that never played 
good jazz. Mebbe so, but I wish 
there were more machines 
around like that today. There 
has never been a band that 
played more complicated ar- 
rangements with better taste and 
sense of humor. Tommy Dorsey 
has been trying to copy it for 
eight years and still doesn’t have 
it down. 

Trummie Young plays his 
famed solo note for note the 
same on both Margie versions. 
His singing sounds a little tired 
on the newer one, though. Inter- 
esting to note that Decca re- 
leased its reissue at the same 
time Majestic came out with the 
new one. Also that on the orig- 
inal Decca, Trummie was listed 
as “Johnny” Young and the re- 








issue continues the mistake. Get 
the Willie Smith lead on Heaven 
and sympathize with Kirk Brad- 
ford in his oversize alto shoes. 
(Decca 25016, Majestic 1103) 


Lionel Hampton Septet 


fff Robbins In Your Hair 
ff Blow Top Blues 

Despite some scuffling in the 
rhythm, Robbins (dedicated to 
the WOV disc jockey, first name 
Fredbelly) is by far the most in- 
teresting record Hamp has made 
in a long while. Instead of de- 
pending on sheer rock crushing 
power, there are some clever be- 
bop ideas and Hamp ripping off 
doubled-up mallet solos against 
them. The electric bass and gui- 
tar used for rhythm sound pretty 
shallow, though. More of this by 
Hampton, a welcome change 
from Flyin’ Home. Fine tenor on 
the blues, sung by Dinah Wash- 
ington. (Decca 23792) 


Herbie Fields 


if Cherokee 
I> Moon Nocturne 
Herbie is in rough company on 

this one: Basie and Barnet. His 
arrangement is an approximate 
copy of the old Barnet. Score is 
helped out by some guitar-piano 
figures in the middle, but lack of 
brass punch detracts from the 
side. Nocturne is the tune which 
Hilton Jefferson and Tab Smith 
have done and recorded lo some 
years. There are some more 
Barnet voicings on this one, and 
some Jimmy Dorsey tonguing! 
Evidently Herbie is following 
|commercial instructions to the 
tee. (Victor 20-2054) 


Sam Donahue 





II) My Melancholy Baby 

If 1 Can’t Believe It Was All 

Make Believe 

Baby is the same score Sam | 
used with his navy band, start- | 
ing out with low-pitched reeds 
into full brass at a slow jump. 
Recording isn’t as good as usual 
for Capitol with tones lacking 
clarity and fullness. Excellent 
Jenny-like trombone solo. Last 
part of Believe after Bill Lock- 
wood’s vocal swings viciously. 
(Capitol 357) 


Duke Ellington 
SSI Happy Go Lucky Local 
Part I) 
ISS (Part 11) 


This is Part IV of the Deep 
South Suite which Musicraft 


| tones. 
cianly and individualized how-| 
ever—half the battle for any| 





originally intended to issue as an 


album. Reviewed before, both 
sides are light, frothy train blues 
with some good natured kidding 
by members of the brass section. 
You'll catch strains of things you 
heard before in Way Low, Day- 
break Express, and Echoes of 

Harlem. Specific recommenda- 
tions: the train whistle effect 
closing side one, and Duke’s old- 
fashioned but still effective dou- 
ble-time piano on side two. (Mu- 
sicraft 461) 


Roy Eldridge 


II2 It’s The Talk Of The Town 
iif Les Bounce 


Little Jazz finally coming up 
with some wax symptomatic of 
what he can play. This is more 
like the playing that scared away 
horn men in Chicago ten years 
ago, but has been in the doldrums 
for the past couple of years. 
Bounce is heavy and uninspired 
save for Roy himself. Get espe- 
cially his four bar pickup in the 
record’s midriff. (Decca 23873) 











Dance 





Claude Thornhill 


fff Sonata 
Ii] A Sunday Kind Of Love 


Clever first piano chorus mold- 
ed after the configurations of 
Beethoven’s famed Moonlight So- 
nata (no father to this tune). 
This sort of restraint is what sets 
Thornhill apart from most piano- 
playing leaders. Buddy Hughes’ 
vocaling continues to improve— 
listen to how light, unpreten- 
tious and listenable his stuff is 
here. Love is Fran Warren’s 
Thornhill disc debut. Faults no- 
ticed were weak low tones (can’t) 
and a little harshness on top 
Her conception is musi- 


singer. Note the coda—most 
bands would give it a straight 
dixie approach—check on what 
Claude does to it. (Columbia 
37219) 


Ray Anthony 


IS Margie 
Thru Close My Eyes 
if Please Be Kind 
$22 Isn’t This Better Than Walk- 
ing In The Rain 


First sides by the ex-navy band | 


leader. 


Margie is the kind of 
tight, 


precise 


There’s an ensemble vocal chorus 


lipping bands | 
use when emulating Lunceford. | 


backed b 
horn qu 


erwise it’s substantial 


vet band singer, 


sides. (Sonora 3034-7) 


Jack Fina 


I Save Me A Dream 
if PU Close My Eyes 


Adaptation week! 


scriptions that 


Martin. (Mercury 3046) 


Freddy Martin 


? J Save Me A Dream 
? J There’s No Holding Me 
If Rainbow’s End 


(Modulate to Page 20) 





bounce rhythm. Ray’s 
ity on Eyes gets a little 
piercing at the opening, but oth- 
dance 
music. Dee Keating sounds nerv- 
ous on Kind, unaccountable in a 
while Rain 
shows some good use of French 
horn behind Bill Johnson’s vocal. 
All in all, for firsts, good dance 


This time 
the last movement of Tschaikov- 
sky’s Fifth Symphony, as used by 
the brothers Kenny. Gee, that 
means they must be able to read 
music too. Fina is the pianist 
who did the Tschaikovsky tran- 
made Freddy 
Martin famous. Band has a fat 
toned brass section, but not the 
lugubrious tenors associated with 


SI The Funny Thing Called Love 


Now here is a band, no pikers 
they, who do two adaptations, 
one from Tschaikovsky, and the 
other (End) from Beethoven’s 
Sonata Pathetique. Very shortly 
ASCAP will have a special classi- 
fication for gentry specializing in 
this sort of thing. There is noth- 
ing wrong with adapting classics 
—probably makes them better 
known—but why always use the 
Same things over and over? For 
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Diggin’ The 
Discs—Mix 


(Jumped from Page 19) 
free: try Schubert’s C Major 
Symphony — you'll find about 
eight good pop tunes in it. In 
fairness to Martin, it must be 
said that his band, while the ten- 
ors do mope and moan, plays in 
much better taste than many of 
the same sort—at least, in tune. 
(Victor 20-2042, 20-2108) 


Woody Herman 
$22 Wrap Your Troubles In 


eams 

iid If It’s Love You Want 
iif Romance in The Dark 
iif Uncle Remus 


Reed voicings on Dreams back 
of the Mary Ann McCall tonsiling 
are swell. She incidentally is 
singing much more than she ever 
sang eight years ago when she 
was with the old Herman band. 
Good vocaling by Woody and the 
Harris trombone fill up Want. 
Dark is the old tune by Bill 
Broonzy and Lil Green, which 
used to be known as In The Dark. 
A frantic intro, Miss McCall’s 
vocals, some brass fillips and a 

ed tempo ending handle 

t. Uncle Remus is a favorite 

of Red Norvo’s, he likes the vocal 
up The Blue Moods on it. He 

lf plays well, as does drum- 

mer Don Lamond. There are a 

















rence Brown and Eddie Safranski 


All-Stars Wax For Columbia | 


New York—Caught between takes in the Columbia recording stu- 
dios are the following all-stars recently d temporary 
musie publication: Coleman Hawkins, Johnny Hodges, Harry Carney 
(seated far left); Frank Sinatra and Buddy Rich (center); Law- 





by a 


at the right. 





flock of arranging ideas on the 
side. (Columbia 37160-2) 


Desi Arnez 


Carnival In Rio 

Carnioso 

Mi Vida 

Another Night Like This 

PU Never Love Again 

Tia Juana 

A Rainy Night In Rio 
Through A Thousand Dreams 


Rio is the record that started 
all the fuss about Lucille Ball 
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Py 
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suing Victor for unauthorized use 





4 a? 
Only Harmon mak 


IPANRANNOIN 


OBTAINABLE 





2a HARMON! 


of her name—she sings a non- 
sense bit about “Peter Piper”. 
Hearing Elsa Miranda (Carmen’s 
sister) on the other side, you can 
understand her perturbation, 
even if it was only for publicity. 
Miss Miranda sings. All the oth- 
er sides save Tia are sung by 
Jane Harvey, ex-Goodman vo- 
calist who was at the Copa in 
Hollywood with Arnez. Her voice 
is small but fresh. Listen to An- 
other, right after the vocal, if you 
want to hear strings really out 
of tune. 

Tia is a tune that Raymond 
Scott helped write and used to 
play. Despite the hesitant play- 
ing of some of Arnez’s sidemen, 
it is still an effective bolero side. 
(Victor 25-1071, 20-2052, 20-2020, 
20-2094) 


Les Brown 


III You Should Have Told Me 
SI My Number One Dream 
Came True 
If Sooner Or Later 
II Years And Years Ago 
The expecteds: Ted Nash ten- 
or, Doris Day and Jack Haskell 
vocals and Les Brown suavity of 
treatment. Years is adapted from 
Toscelli’s Serenade. It’s well- 
played, but aren’t the Alley boys 
getting a bit lazy when they have 
to publically announce their pi- 
rating? (Columbia 37208, 37153) 


Elliot Lawrence 


I> Once Upon A Moon 
iff Sympathy 

Woof—this time an adaptation 
and a dance tempo version. First 
is from the Tschaikovsky Piano 
Concerto, while the second is 
from Friml’s Firefly. Sympathy 
uses the be-bop brass choked 
gliss that Lawrence has made 
his trade-mark. Last chorus 
moves for a change. (Columbia 








37199) 


Maya and His Orchestra 


fi Mi Bumba Ne 
iJ Por-Causa De Las Muieres 
iJ Rumbomba 
ff Cu-Tu-Gu-Ru 


This is a little more like it— 
at least during these rhumbas 
and guarachas, somebody bestirs 
himself a little. (Sonora 3031-25) 


Vocal 














Jerome Kern's Music 


Johnny Mercer and Martha Til- 
ton, Pied Pipers, Margaret Whit- 
ing, Clark Dennis, Hal Derwin, 
King Cole Trio, Peggy Lee and 
Paul Weston’s Orchestra 


iif A Fine Romance 
iif Who 
ff Look For The Silver Lining 
If All The Things You Are 
I2 The Touch Of Your Hand 
II3 Smoke Gets In Your Eyes 
II] She Didn’t Say Yes 
Is The Way You Look Tonight 


Capitol Records can certainly 
dream up the packages! This 
collection of Kern, done by every 
star on the label except Kenton, 
is their answer to the threat of 
MGM Records competition. Each 
singer does one side, starting 
with the Mercer-Tilton Romance 
and finishing with an instru- 
mental Tonight by Weston, who 
backs all the sides save for the 
usual Pe Lee-Dave Barbour 
team on Yes. 

Outstanding are Mercer’s usual 
ebullience, the Pipers taking Who 
at a much slower (and more mu- 
sicful) tempo than usual, and 
Weston’s ability to conduct with 
rather than against the singers. 

The King Cole Trio has taken 
Smoke, an always overdone pot 
boiler which has been on my 
index for years because of the 
caterwaulings of too many so- 
pranos, and given it treatment 
worthy of study by every small 
group in the country. Starting 
from the long-metre first chorus 
with its suggestion of waltz tem- 
pos through the slick two bar 
change to straight time, the trio 

lays melodically but with fine 
azz feeling. This is music that 
sells without getting sold down 
the river. 

Peggy whispers in an attractive 
fashion, while Dave comes up 
with more superb background 
fashioning, particularly the hu- 
morous ending to the vocal. 

Would that all the album col- 
lections were as good as this one! 
(Capitol GD-41) 


Py 


Sarah Vaughan with 
Teddy Wilson 


III September Song 
II J Moonlight On The Ganges 


Sarah demonstrates voted vo- 
cal sounds and sings a completely 





Never before an accordion like this in 


» asymphony of = 


bassind treble— 
—2.> 


‘tone colors at your fingertips! 











straight chorus, save for a few 
inimitable touches she manages 
to sneak in. Rest of the platter 
is split between Wilson and a 
tenor sax. Ganges sports some 
more electric guitar turned up 
while playing rhythm. The solo 
that follows is topnotch, as is 
Teddy’s. (Musicraft 446) 


Billie Holiday 


II Good Morning Heartache 
II No Good Man 


A couple of Irene Higgin- 
botham tunes, of which Morning 
is the better. Billie’s ideas are a 
shade too candy-cute these days: 
play some of her sides with the 
Wilson pickup bands and you'll 
mark the difference. (Decca 
23676) 


Maxine Sullivan 


fff Come Rain Or Shine 
III Skylark ; 
Iii Taking My Time 

Ii} Miss Otis Regrets 

fi] Legalize My Name 
ISI Summertime 


This album is sheer delight to 
listen to, for here is a singer sing- 
ing songs—nothing more. There 
are very few Sarah Vaughans in 
this world, and too many young 
singers trying to sound like her. 
Maxine Sullivan has a _ small, 
clear voice, and a very intelli- 
gent command of lyric-meaning. 
Backed in 1937 by Claude Thorn- 
hill when she made her first hit, 
she is accompanied here by the 
Ellis Larkins Trio. Its leader is 
one of the best young pianists in 
the country. 

In other words, she sings sim- 
ply and depends on her musi- 
cians for furbishments. These 
songs are sung easily and with 
taste. They are required listen- 
ing for those vocalists who feel 
that unless you have 21 men back 
of you while you flat diminished 
fourth intervals, you are no 
singer. (International Vol. 16) 


Frank Sinatra 
LLL Soliloquy (from Carousel) 
Part I 
Lf!2 Part il 


Gotta give the man credit—he 
can put heart in a song. Soliloquy 
was done previously for Decca 
by John Riatt who holds the 
Broadway part. His voice is much 
bigger than Sinatra’s and tech- 
nically far more competent—but 
Sinatra wins in a walkaway b 
his simple and quiet approac 
to the lyrics of an improvident 
young man waiting for the ar- 
rival of his first-born. A few 
years ago Sinatra couldn’t have 
done this. Despite the mistakes, 
the occasional wobblings, and the 
smallness of his voice, he de- 
serves great credit for coming out 
top dog in a match with a tough 
piece. (Columbia 7492-M) 


Dardanelle Trio 


III September Song 
IJ When A Woman Loves A Man 


Here’s a gal musician I really 
admire. She sings well, plays 
good piano, excellent vibes, picks 
sets perfectly for a crowd, and 
yet satisfies musicians. Song has 











STUDY ARRANGING 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 

(Arr. For) 
Van Alexander........ Van Alexander 
Leonard Lo’ an Hudson 
Herb Quigley....... Andre Kostelanetz 
Alvino Rey........sseee+: Alvino Rey 
Turk Van Lake....... Charlie Barnet 
Weed.......... Paul Whiteman 

and many others. 


NOW AVAILABLE! =] 
Voicing the MODERN DANCE 

ORCHESTRA (150 Examples). .$4.00 
Course in Modern Harmony 

(Complete material)..........++ 
Course in Modern Dance Arrang- 

ing (Complete mate 
Course in Modern Counterpoint 

(Complete material).........0++ 
Reminiscing (Score—with 

concert sketch).......scesseses 
American Symphony No. 2 

(Score) 
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a couple of imaginative spots, 
while Man’s only fault is that the 
yocal quality is a little nasal. 
(Victor 20-1993) 


Peggy Lee 


fil It’s Lovin’ Time 
lif Everything’s Movin’ Too Fast 


More of the “shut-out-the- 
lights” Lee tone, backed by hubby 
Dave Barbour. Fast is a Lee- 
Barbour tune, and knowing the 
two of them, the lyrics certainly 
fit. Half the time with these discs 
I never know whether I am vot- 
ing for the fine music or Peggy’s 
simple, under-stated vocals. Both 
these should be big juke box 
tunes. And get the ending on 
Fast! (Capitol 343) 


Buddy Stewart 


if Kilroy Really Was Here 
ff} Was It Infatuation 


Number of unusual things 
about this record: it’s the first 
effort by Paul Nero’s new record 
firm. It includes Nero and a 
bunch of other fine string men: 
Eric Siday, Dave Schwartz, Izzy 
Gusikoff and Doc Goldberg. The 
arrangements were by Paul Vil- 
lepigue, and he is listed on the 
vinylite label, as is engineer Rudy 
Steiner. The company is owned 
by these gentry, with everybody 
getting a piece. 

Also unusual that a company 
trying voice with strings plus the 
oboe of Harold Gomberg, a pure 
symphonic musician, would in- 
clude a novelty song like Kilroy 
for one of its efforts. On the 
first chorus, Nero overdoes his 
lead, slurring through a series of 
portamentoes that. make you 
wonder if he isn’t slightly de- 
tuned. 

Stewart knocks off some scat 
of the sort he did with Krupa, 
and Gomberg plays some truly 
incredible oboe for a man un- 
familiar with dance work. In- 
fatuation shows Nero to better 
advantage, but Gomberg’s coun- 
ter lines were much more melod- 
ically done. (Nero 1-2) 


King Cole Trio 


S22 1 Want To Thank Your Folks 
if You Should Have Told Me 
Mr. Cole takes Folks, an overly 
lain tune, and makes a tasty 

family ballad from it. Plays some 

piano on the flipover as well. 

(Capitol 356) 


The Melody Masters 


iil Wig Blues 
if My Baby 


This is more like it—finally a 
group singing blues with some of 
the changes that have character- 
ized instrumental playing of the 
classic form. Four boys and a 
guitar kick up a storm with some 
amusing, well conceived scat 
work, no capon tenors and a 
jumping beat. Baby is more on 
the Mills Brothers kick, but with 
some original ideas and good 
soecending chromatics. (Apollo 

9) 





Page Cavanaugh Trio 


if All Of Me 
iif The Three Little Bears 


Me has a group vocal of the 
sort done by the Mooney Quartet. 
Lacking Mooney’s distinctive in- 
strumental approach, Cavanaugh 
relies on some very tasty chord- 
piano work interspersed with 
guitar much in the Cole fashion. 
Stuff is fine, whatever its influ- 
ence. Bears, written by Bob 
(Daddy) Troup, is a beat version 
of the fairy tale, including the 
line for the wee bear, “Bear-ba- 
ba-re-bear”. (Victor 20-2085) 


Mildred Bailey 


II Me And The Blues 
II Pll Close My Eyes 


First good disc by la Bailey in 
almost a year. There are still 
few singers in the land who can 
Stay with her conception and 
utter bareness of tricks. (Majes- 
tic 1093) 





Novelty 








Frank Sinatra Conducting 
IIL The Music Of Alec Wilder 


This music has been reviewed 
before in the Beat, when sections 
of it appeared on V-Discs. There 
are six sections: Airs for Oboe, 
Bassoon, Flute, and English Horn 
plus a Slow Dance and Theme 
and Variations. There is an ex- 
quisite jade-like element to the 
airs which you will find in some 
sections of Delius. Mitch Miller’s 
oboeing and English horning 
practically shade his pal Wilder, 
they are so superb. How much 
conducting Frank did, and how 
much the orchestra had been re- 
hearsing with score, I don’t know. 
Point is you will enjoy the music, 
more and more on rehearing. 

Only light protest can be one 
that formally and from the 
standpoint of construction, his 
music doesn’t get anywhere. It’s 
not too desperately important— 
what he writes is melodically so 
pleasing we will send the form 
book over to Morton Gould—He 
needs it. (Columbia M-637) 


Paul Wing with Russ Case 


II] Pee Wee The Piccolo 

This kids’ album was written 
by George Kleinsinger, who did 
Tubby The Tuba. Not quite as 
clever as Tubby, it reflects the 
same Shostakovitch influences 
heard in other Kleinsinger writ- 
ing. It does use all instruments 
of the orchestra, in such a fash- 
ion as to teach a youngster (and 
yourself) more about instant rec- 
ognition of the instruments. 
(Victor Y-322) 


Woody Herman 


II Ebony Concerto 
This Stravinsky work in three 
movements was given a lengthy 
review at the time of the Herman 
Carnegie Hall concert. Here it is, 


much better played, with the 
arts really down, and Stravinsky 
lf conducting. 

You will find that on repeated 
listening this still bears no rela- 
tion to the jazz influence as we 
know it. But there is some re- 
markably clever usage of partic- 
ular lines repeated over and over 
again with different rhythmic 
emphasis completely changing 
the way they sound. 

I still find the Second Move- 
ment with its “blue” theme 
sounding like Three Blind Mice 
still the weakest part of the 
work; but the whole thing bears 
careful listening. Don’t let what 
may seem to be strange sounds 
from the Herman Herd keep you 
from hearing it at least five 
times. (Columbia 7479-M) 


Billy May 
SIL Rusty In Orchestraville 


Using the Sonovox, a device for 
superimposing human voice on 
other sounds, Billy May has writ- 
ten the music for a charming 
fantasy. A kid who refuses to 
play piano falls asleep and meets 
all the instruments talking 
through their normal tones. Re- 
sult is he determines to study the 
piano. There are some fine solos 
including those by pianist Ray 
Turner, bassist Artie Bernstein, 
trumpetman Del Staigers (doing 
Carnival of Venice, of course) 
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Bantam Bass Clarinet Stand 
Flute and Clarinet Pegs and Carrying Case 
Furnished at No Extra Cost 
Only Bantam Stands Have These 
Exclusive Features: 


@ ALL ALUMINUM CONSTRUCTION 

@ LIGHT WEIGHT 

@ ANODIZED FINISH—RUSTPROOF 

@ PATENTED ONE PIECE FOLDING 
CONSTRUCTION 
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years of research- “SHRILL EDGE" OFF 
YOUR ~ Nothing like it for SOLO or SECTION 
worRK or ING! 


when ’ 
For Trumpet ¢5.00 -:- Trombone ?'7.50 
Money back gusrentee 


OuULCE TONE COMPANY 


Order direct from 
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Bantam Improved DeLuxe Saxophone Stand 
A Special Offering Is the New 
IMPROVED DeLUXE 

BANTAM SAX STAND 





REASONS WHY EVERY SAX MAN PROFITS BY 


“VIBRATO TONE STUDIES” 


saxophone : 
Every MUSICIAN Needs the “NEW SCIENCE of TEMPO” 


Milt Werner. Teaches how to establish EXACT TEMPOS by breaking 
diwn the beet to @ DEFINITE NUMBER of VIBRATIONS PER SoGnE 


HALMILES PUB. CO 





MILT WERNER 





1458 MORRIS AVE., N.Y. C 


With the following added features: 
1. SPRING LOADED SHOCK-ABSORB- 
me Pras FOR FLUTE AND CLAR- 


2. PLASTIC HORSESHOE SELF-LOCK- 
ING DEVICE 


3. TWO PLASTIC RESTS 
4. BLUE CLOTH CARRYING CASE 
5. ABOVE AT NO EXTRA COST 


YOUR DEALER HAS THESE SENSATION- 
AL STANDS, OR WRITE TO US DIRECT: 


MUSICAL INSTRUMENT 
PARTS COMPANY 


409 Pearl Street New York 7, N. Y. 














and Ed Kusby on trombone. The 
idea is clever, and should fasci- 
nate kids. (Capitol BC-35) 


Billy May 
III Bozo The Clown 

Another clever kid album, this 
one about the circus, with cues 
from the clown on the discs by 
whistle so the moppets can turn 
the illustrated pages included 
with the album. The four sides 
go through the major animals in 
the circus. Pa, pass the lemon- 
ade. (Capitol BBX-34) 


Leonard Bernstein 
SII Fancy Free 


The very excellent music from 
which came the successful musi- 
cal, On The Town. This album 
directed by author Bernstein, 
who as a sideline is assistant con- 
ductor of the NY City Symphony. 
This is smart-cracking, snapping 
music by one of the few young 








(Advertisement) 


American composers who likes, 
uses, and understands jazz. In- 
deed, the Prologue to the album 
is sung by Billie Holiday. Though 
naturally ballet music is better 
seen than heard, you ought to 
give this one a thorough spin- 
ning. (Decca DA-406) 


Russ Case 
II] Finian’s Rainbow 


Probably the first time anyone 
has produced an album of show 
tunes before the show opened on 
Broadway, this one should go 
since some of the tunes are ex- 
cellent and the just-opened show 
is set for months. Glocca-Morra 
is —— well-known. My fave 
is one called When I’m Not Near 
The Girl I Love, I Love The Girl 
I’m Near—love that sentiment! 
Russ Case’s conducting is just 
okeh this time—some of the tem- 
= drag and the scorings could 

ave been more sprightly. (Vic- 
tor P-167) 








collection. 





Smith Solves Sax Sitch! 





Hollywood. Willie Smith prices mouth-pieces which Lockies’ Jimmy 
Simpson says are part of hundreds hanging ‘round the West’s largest 
Besides the finest sax repair section, Lockies have every 
major mouthpiece and reed known, 























CARL FISCHER musicat INSTRUMENT €O., 1x. 


Cooper Square, New York 3, N. Y. 











DOWN BEAT 


BAND ROUTES 


Chicago, February 12, 1947 








EXPLANATION OF SYMBOLS: b—ballroom 
club; F8—Frederick Bros. M RKO Bi 
Yc; GAC—General Artists ag ne Cor Bidg., NY 
NYC; MCA—Music Corp. 
son Ave., NYC; SZA—Stanford Zucker Agency, 4 


ris , RKO Bidg., NYC. 


‘orp. of America, 745 Fifth <“¥ NYC; HFO—Harold F. 


ee club; sey + t—theater; 
» NYC oe Gale, 48 West 
tw hy Glaser, 745 Fifth Ave., 
Oxley, 424 Madi- 
20 Madison Ave., NYC; WMA—William Mor- 





cago office. 


the job, reaches us about three 
(Deadline for the March 12 issue, 
booking office affiliation, if any. 


ther notification, 





Want your band or combo listed in this column? 

All that’s needed is a post card to the “Band Routes Editor”, Chi- 
Make certain that current and future bookings, with 
opening and (if known) closing dates and the name and location of 


Locations will not be listed for more than two issues without fur- 


weeks before the date of issue. 
then, is about Feb. 19.) Also list 











A 
Charlie Eo hy wad ne 


Agnew, 

Alfredo, Don (Ciro’s) Hv. 

Anthony, (Roseland) ’ NYC, Opng. 
2/18, b 


Arnaz, Desi (Bob Hope Show) NBC, Holly- 


wood 
Arnold, Arnie (Mayflower) Akron, h 
B 
aut, Will (Muehlbach) Kansas City, Mo., 
Bafta, Emil (Florentine Gardens) Hwd., nce 
Banks, Jimmy (Cavalier) Virginia Beach, 
Vv 


Be h 
Bardo, Bill (Commodore Perry) Toledo, 
Cisng. 2/22, h 
Barnet, Charlie NYC, 
2/13, t 
Barron, Blue (Edison) NYC, h 
Basie, Count (Tune Town) St. Louis, Mo., 
Cisng. 2/16, b; (Regal) Chicago, 2/21-27, 
t 
Dosiner, Denny 
Benedict, Gardner (Netherland Plaza) Cin- 
cinnati, h 
— Tex (Capitol) — Cisng. 2/19, t; 


s) Newark, 2/20-26 
San, ~~ (Pelham Heath Inn) Bronx, 


N. ¥. 

Bishop, Billy (Schroeder) Milwaukee, Opng. 
2/18, 

Bothwell, Johnny (State) Hartford, 2/21- 


(Strand) Cisng. 


(Aragon) Ocean Park, 


23, 

Brandwynne, Nat (Capitol) NYC, Opng. 
2/20, 

Brewer, Teddy (Skyway) Texarkana, nc 

Brooks, Randy (Arcadia) NYC, Opne. 
2/13, 

Busse, Henry (Palace) San Francisco, h 

Butterfield, Billy (Donahue’s) Mt. iew, 
N. J., ne 

Byrne, Bobby (Roseland) NYC, Clsng. 
2/16, b 

€ 
Calloway, Cab (On Tour) GAC 


Carle, Frankie (Pennsylvania) NYC, h 
Carlyle, Russ (Blackhawk) Chicago, ne 
Cassel, Allyn (Trianon) San Diego, b 
Cavallaro, Carmen (Biltmore) NYC, h 
ae Lou (Belvedere) Shreveport, La., 


Clari Gay (Chez Paree) Chicago, nc 
_ Emil (Waldorf Astoria) ee. bh 
Cool, Harry (Colonial), Hollendale, Fia., 


h 
Crosby, Bob (On Tour) MCA 
Crump, Bill (Club Moonglo) Buffalo, ne 
Cugat, Xavier (Copacabana) Chicago, 
Opng. 2/26, ne 


D 
Davidson, Cee (Rio Cabana) Chicago, ne 
Davis, Charlie (Bal Tabarin) Hwd., ne 
Dobbins, ay (Turf Club) Santa Anita, 
Cal 


Reeken, Sam (On Tour) —- 
Dorsey, Jimmy (On Tour) GA 
Dui , Sonny (State) Hasttord, 2/14-16, 
t; (Athletic Club) Flint, Mich., Opng. 
2/24, ne 
E 
Eberle, Ray (On Tour) GAC 
Eckstine, Billy (Regal) Chicago, 2/13-19; 
Bert, ay )G 
mn Tour 
Ellington, Duke (Apollo) NYc, 2/14-20, t; 
(Howard) Washington, D. C., 2/21-27, t 
Erwin, Gene (Chin’s) Cleveland, r 


F 
Ferguson, Danny (Tommy’s Supper Club) 
Fields. Ernie ¢ ton ) ~_» 4 
n our?) 

—. Ted Amie Manor) San Diego, ne 

Buddy (Trianon) F Philadelphia, 
Finat, Emil (Paradise) Chicago, 
Floyd, Chick (Tom Brenneman’s) "Hwa. £ 
Foster, Chuck (New Yorker) NYC, h 


G 
Garber, J On Tour) MCA 
Gillespie! ye (Paradise) Detroit, 2/14- 
alte, Don (Nuelms) Youngstown, Ohio, 


ra) 2/12, b 
eg nny Borge Show) 


NBC—Hollyw 
Gray, Glen (On Tour) MCA 


H 
Hampton, Lionel (Music Hall) Washington, 
D. C., s. 2/15, b; (RKO) Boston, 


2/20-26, 
Basie en (Lake Club) Springfield, Ill., 
Cisng. 2/20, ne; (Washi ngton-Youree) 


(Victor 


Shreveport, La., Opng. 2/24, h 

Hawkins. Erskine (Rhumboogie) Chicago 
Cisng. 2/20, nc; (Paradise) Detroit, 
2/21-27, t 


Ha: — (Martinique) Chicago, 
ak. 2/17, 


Fletcher ey Chicago, ne 
Herbeck, ok. Ray (On Tour) FB 
Hines, Earl %On Tour) WM 


re) - jalan h 
Hudson, Dean (On Ti 


our) GAC 
Hume, Bill (Pleasure Club) Lake 
Charlies, La. 


J 
Jacquet, Tlincis (Paradise) Detroit, 2/14- 
pt 
pe .d, Al 7 /; ed Provi- 
dence, Cisng. 2/16 
Johnson, Buddy (On Tour) MG 
Jones, Don (Washingt nn) & + 
Jones, (On Tour) GAC 
ay 8 (On Tour) MCA 


Kanner, Hal (Plaza) NY' 
Kaye, Sammy (On ey MCA 





Kenton, Stan (Avodon) Los Angeles, b 
King, Henry (Flamingo) Las Vegas, Nev., 


Kirk, Andy (On Tour) JG 

Kisley, eaten (Sheraton-Belvedere) Bal- 
timo 

Krupa, Ge Gene (Click) Philadelphia, Clsng. 
/ 22 


L 
Lange, Bill (Plaza Gardens) Toledo, nc 
a, Dick (Carlton) Washington, D. C., 


Lawrence, Elliot (On Tour) GAC 

LeBaron, Eddie (Ciro’s) Hwd., ne 

Lewis, Ted (Latin Quarter) Chicago, ne 

Lombardo, Guy (Roosevelt) NYC, h 

Lombardo, Victor (Cococabana) Detroit, 
2/14-27, ne 

Long, Johnny (Meadowbrook) Cedar Grove, 
N, J., Cisng. 2/24, ne 

Lopez, Vincent (Taft) NYC 

Lunceford, Jimmie (On Tour) GAC 


M 
Mack, Johnny (On Tour) Arnold Agency, 
Atlanta 
Martin, Freddy (Ambassador) Los Angeles, 


McCoy, Clyde (Circle) Indianapolis, 2/13- 
19, t; (Palace) Akron, 2/20-23, t; 
(Palace) Columbus, 2/24-26, t 

McGrane, Don (Stevens) Chicago, h 

McIntyre, Hal (On Tour) WM 

McKinley, Ray (On Tour) GAC 

Millinder, Lucky (On Tour) MG 

Molina, Carlos (Claridge) Memphis, h 

Monroe, Vaughn (Palladium) Hollywood, b 

Mooney, Art (Rustic Cabin) Englewood, 


N. J., ne 
Moore, Eddie (Rariton Yacht Club) Perth 
Amboy, N. J., r 
Morgan, Russ (Biltmore Bowl) Hwd., ne 
Morrow, Buddy (On Tour) MCA 


N 


Nagel, Freddy (On Tour) MCA 
Noble, Leighton (Trianon) Southgate, Cal., 
nc 


Oo 
Ohman, Phil (Mocambo) Hwd., A 
Oliver, Eddie (Mocambo) Hwd. 
Olsen, George (Aragon) Chicago, *Iil., b 
Olsen, Jack (Belvedere) McKeesport, . Pa., 
ne 


P 
Pablo, Don (Palm Beach) Detroit, ne 
Pastor, Tony (Click) Philadelphia, Opng. 
2/24, ne 
Paxton, George (On Tour) JG 
Petti, Emile (Versaille) NYC, ne 
—— Hal (St. Francis) San Francisco, 


R 
Raeburn, Boyd (Vanity Fair) NYC, ne 
2 y Joe (Royal Hawaiian) Hono 
ulu, 
Reisman, Leo (On Tour) MCA 
Ruhl, Warney (Flame) Duluth, ne 
Ryan, Tommy (Maksiks Roadside) Brook- 
lyn, Opng. 2/25, nc 


s 

Sanders, Joe (Club Martinique) Chicago, 
Cisng. 2/16, nce 

Sands, Carl (Touraine) Boston, h 

“an = Charles (Moose) Kalamazoo, 

i 

Scott, a (Sherman) Chicago, Opng. 
2/14, 

Sigoloft, ~— = 


Mo. 2/ 
Pa Bili (Bellerive) a City, Mo., 


cone. Earle (Meadowbrook) Culver City, 
alif., ne 

Spivak, Charlie (On Tour) WM 

Stabile, Dick (Aragon) Ocean Park, “4. b 
Stone, Eddie (Belmont Plaza) NYC, 
Straeter, Ted (Statler) Washington, D. C., 


Strand, Manny (Earl Carroll's) Hwd., ne 

Strong, ~~ (Trianon) Chicago, Opng. 
2/18, 

Strasek, Frank (Alpine Village) 
land, r 

out. Joseph (Bismarck) Chicago, h 
Sykes, Curt (Trianon) Seattle, Wash., b 


A ee Jefferson 


Cleve- 


T 
ey Claude (Strand) NYC, Opng. 
Tucker, Orrin (Mark Hopkins) San Fran- 
cisco, 
Tucker, Tommy (On Tour) MCA 
Vv 


Van, Garwood (Statler) Detroit, Mich., h 
Vines, Henry (Terrace) Newark, b 


Ww 
Wald, Jerry (Ciro’s) Hollywood, Cal., 
Waples, — (Peacock Club) Sohennstiin, 


Wasson, "Hal (Club Royale) Savannah, Ga., 
Wieewe, Ted (Roosevelt) New Orleans, h 


Welch, gh (Topflight) Ada, Ohio, 
Cisng. 3/22, 
Welk, eter (On Tour) MCA 


Widmer, Bus (Silver Slipper) Eunice, La., 
Wilber, wumy (Lookout House) Coving- 


ton, Ky., 

Will 4 Cootie (Paramount) urO. ¢ 

Williams” pe (Palmer House) yay 

Williams, Lee ‘weed Kansas City, Mo., 
Opng. 2/19, 

Winslow, tA (Melody Mill) Riverside, 





Tll., ne 
Wright, Charlie (Victoria) NYC, h 








Key Spot Bands 
—— Los Angeles — Stan 
ent 

CASINO GARDENS, Ocean 
Park, Cal.—Bobby Sherwood 

CLICK, Philadelphia — Gene 
Krupa; Opng. 2/24, Tony 
Pastor 

MEADOWBROOK, Cedar Grove, 
N. J.—Johnny Long 

MEADOWBROOK, Culver City, 
Cal.—Earle Spencer 

NEW YORKER HOTEL, New 
York—Chuck Foster 

PALLADIUM, Hollywood — 
Vaughn Monroe 

PENNSYLVANIA HOTEL, New 
York—Frankie Carle 

ROSELAND BALLROOM, New 
York—Bobby Byrne; Opng. 
2/17, Ray Anthony 

SHERMAN HOTEL, Chicago— 
Victor Lombardo; Opng. 2/14, 
Raymond Scott 











Singles 











Bailey, Mildred (Blue Angel) NYC, nc 
Bailey, Pearl (Chez Paree) Chicago, nc 
Beal, Eddie (Cricket Club) Hwd., ne 
ve Wini (Bar of Music) Reno, ne 
Breen, Bobby (Beachcomber) Miami, nc 
Churchill, Savannah (Scott’s) Kansas City, 
2/14-20, ne 
Como, Perry (Supper Club) NBC 
Costa, Jolinny (Moderne) Chicago, “a 
Denny, Dorothy (Bossert) Brooklyn, 
Duchin, Eddy (Kraft Music Hall) NBC, 
Hollywood 
Fitzgerald, Ella (Paramount) NYC, t 
Gayle, Rozelle (Tailspin) Chicago, nc 
Harvey, Jane (Ciro’s) Hwd., nc 
Heywood, Eddie (Zanzibar) NYC, nc 
Jeffries, Herb (Cricket Club) Hwd., nc 
Knight, Evelyn (Roxy) NYC, t 
Laine, Frankie (Morocco) Hollywood, ne 
Martin, Tony (Chez Paree) Chicago, ne 
Mills, Sinclair (Argyle) Chicago, nc 
"Day, Anita (Swanee Inn) Hwd., nc 
Randall, Christine (Tin Pan Alley) Chi- 
cago, ne 
Rigsby, Tommy (Tabu) Chicago, nc 
Roddie, Vin (Hickory House) NYC, ne 
Shay, Dorothy (Palmer House) Chicago, h 
Stafford, Jo (Supper Club) NBC 
Sullivan, Joe (Condon’s) _— ne 
Torme, Mel (Bocage) Hwd., 
Williams, Sandy (Gibby’s) Se 


tained, 


All “Qualified Instructors” 


+«* WARNING «+» 


It has come to the attention of the originator that certain 
instructors represent that they are teaching, or have been con- 
nected in the development and instruction of “DONALD S. 
REINHARDT’S SCHOOL OF THE PIVOT SYSTEM” 
trumpet, trombone and all other brass instruments). This is 
to advise that all such imposters’ representations, when ascer- 
will be made the subject of definite legal action and 
will be prosecuted to the fullest extent of the law. 
of DONALD S. REINHARDT’S 
SCHOOL OF THE PIVOT SYSTEM display a dated certificate 
with my personal signature. The certificate validity is your as- 
surance that the instructor is not only “qualified” but versed 
in the “current method” of teaching this system. 


DONALD S. REINHARDT 


(for 











Tommy Thomas 
Cozy Cole 


BOBBY CHRISTIAN PERCUSSION SCHOOL 


Kimball Bldg.—Suite 1413—Wabash Ave. and Jackson Blvd.—Phone WEb. 2993 
DRUMS - TYMPANI - a - XYLOPHONE - MARIMBA - 
te. 


RADIO - MODERN JAZZ - SYMPHONIC - SOUTH AMERICAN 
SHOW DRUMMING - Etc. 


I HAVE TAUGHT NAME DRUMMERS SUCH AS— 
ASST. 
FRANK RULLO 


Harry Brabeck—Now With the Washington Symphony 


Max Mariash 
Chick Calzaretta 











V1 ig Esch 


ARRANGING-COMPOSITION 


PRIVATE CORRESPONDENCE 
\nnt23 WEST 44th ST., NEY YORK CITY, SUITE 402 








TEL. BR. 9-1850 

















GEORGE ALLEN 


MODERN —GUITAR— INSTRUCTION 
“The Teacher of Professionals 
he Teacher for Professionals” 


Studio: 442 Lyon & Healy Bldg. 
Chicago 
Tue. Thur. Sat. — WEB. 7181 





Combos 











Alexander, Joe (Pico Club) Hollywood, nc 

Anzellone, Tony (Italian Village) Cleve- 
land, ne 

Barnes, Georgie (WENR-ABC) Chicago 

Berkey, Bob (Washington-Youree) Shreve- 
port, La., 

Brown Trio, Tiny (Billy Berg’s) Hwd., 

— Vince (Marine Room) Stuart, fia, . 


Cenaiie, Danny (Capitol) Chicago, nc 
Cats & Fiddle (Club Astoria) Baltimore, 
Cisng. 2/20, ne 


Cavanaugh Trio, Page (Bocage) Hwd., 
ne 

Chittison, gl Seeman (Village Van- 
guard) NYC, 


Coco (New Riptide) Chicago, ne 
Cnesben, Chris (Small’s Paradise) NYC, 


coy, he (Crown Propellor Lounge) Chi- 


Destensiie Trio (Dixon’s) NYC, 

Davis Quartet, George (Jump Town) Chi- 
cago, ne 

DeLugg. Milton (Slapsy Maxie’s) Hwd., ne 
Down Beaters Quartet (Tabu) Hwd., ne 

“we Bill (Chickasaw) Columbus, Ga., 


a (Partridge) Augusta, 


Five “Blazers (Tailspin) Chicago, ne 
a King (Club Maromba) Chicago, 


Danny 


ae Frank (Victoria) NYC 
en, Poison (Streets Of Parts) Hwd., 
Gaw Trio, Vivien (Lindsay’s) Cleveland, 
ne 
7 Edmund (Cafe Society Uptown) NYC, 
Hayes, Ed Edgar (Somerset House) Riverside, 
al., 
Heard, i C. (Loew's State) NYC, ne 
Hendershott, Haydr (Zephyr Room) Cleve- 
land, ne 
Henderson, Ken (Bamboo Room) Kenosha, 
is., ne 
Howard, Paul (Virginia’s) Hwd., 
Jordan, Louis (Billy Bere) —— 4 
Kent, Peter (New Yorker) NYC, h 
Korn Kobblers (Jack Dempsey’s) NYC, r 
Liggine, Joe a Hwd., ne 
anners, M Mak 
Grille) Cleveland, — sepals 
seeett, Deke (Ka-See) Toledo, Cisng. 2/23, 


McPartland, Jimmy (Capitol) Chicago, 
— Jack (Red Feather) Los y vo Phg 


Miller Trio, Max (Swanee Inn) Hwd., n 
Milton, Roy (Last Word) Hed ne : 
Mole, Miff (Nick's) NYC, ne 
seme = ae 's) NYC, ne 

joore’s ree azers, Johnn - 

boogie) Chicago, nc 7 Cam 
Nelson, Cole (Rice) Houston, h 

Nichols, Red (Morocco) Hwd., ne 
O’Brien, Hack (Club Algiers). Hwd., ne 
Osborne, Mary (The Chateau) NYG, ne 
Otis Trio, Hal (Vanity Fair) NYC, ne 
Parenti, Tony (Jimmy Ryan’s) NYC, ne 
we Chet (Swing Club) Hwd., nc 

le, Chet (Cario) Chicago, nc 

Rose, Hal (Club Diana) Union, N, J., n 
Samuels Trio, Billy (Pacllelo" 8) Bian 


Seandere, Red (Band Box) Chicago, nc 

— Gene (Cafe Society Downtown) 
, Me 

Shavers, Charlie (Three Deuces) NYC, nc 

— Trio, Stuff (Jump Town) Chicago, 


South Trio, Eddie (Brass Rail) Chicago, nc 
Teagatden, Jack (Susie-Q) Hwd., ne 











HY WHITE 
GUITAR INSTRUCTION 
CORRESPONDENCE 
COURSES AVAILABLE 


120 W. 48th St. 
New York, 19, N. Y. 
Author of: 
Hy White Guitar Digest 75c 
(10 Solos) 


Hy White's Six Duets $1.00 


at your dealer’s or write direct 






































eee ANTONE 


Strand Theater Bidg., 

dy my | G 48 St. 

uite 304 

Phone: Columbus 5-9866 
INSTRUCTION 


GUITAR 





a Wenotti 


Teacher of Prominent Vocal Artists 
2 Columbus Circle, B’way G 59th Street 
Suites 71-72-73 Circle 7-5973 
BEGINNERS ACCEPTED 


ee LUISETTI 


Strand Theater BI 

1585 Broadwa agg t. 
ee . We ten 304 
Phone: Columbus’ 5.9866 


hb Saxophone 
Clarinet 


Antone and Luisetti Studios 


PIANISTS TEACHERS 


Whether you are interested in 
methods or exciting piano solos, 
you will find them among the 
interesting ROBERT WHIT- 
FORD PUBLICATIONS for 
PIANO. At your favorite mu- 
sic counter or direct. Write for 
free catalog. State if teacher. 


ROBERT WHITFORD 
PUBLICATIONS 




















TENOR BANJO 


MANDOLIN 
Antone and Luisetti Studios 




















TOUR IN 
SOLID 


OMFORT 


see 


ED LOEBEL 


Mgr. Charter Division 


NORTHERN 
LIMITED 


180 W. Washington St. Chicago 2, Illinois 
Telephone Dearborn 1488 


Specializing in 
Orchestra Transportation 





Ken (DiNapolis) 
nn., © 

a ee Bobby (Chi Chi) Palm Springs, 
-» ne 

Van Damme, Art (WMAQ-NBC) Chicago 


Vera, Joe (Glass Hat) Chicago, h 
Vias, Nick (Huddle Inn) Chicago, nc 


Thompson, 


Voye, Tay (Duluth) Duluth, Minn., h 
White, Quartet Johnny (Rounders Club) 
Hwd., ne 


Wilson, Gerald (Downbeat) Hwd., nc 
Young, Lester (Club Rivera) St. Louis, 
Opng. 2/21, ne 


Waterbury, G 


“Publish of E i Piano Material” 
18 NORTH PERRY SQUARE, ERIE, PENNA. 


MUSICIANS, ATTENTION 


LEARN HAR- 















o++START NOW 


Start adding to your musical abilities and 
prepare for a place nearer the top in 
both prestige and income. During the 
past 44 years many others have added to 
their success through the professional 
instruction we offer YOU. Check courses 
in coupon which interest you and mail it 
NOW. Complete information and sample 
illustrated lesson will be sent FREE. 








Piano, Teacher's Normal Course Clarinet 

Piano, Student's Course Viotin 

Public School Musio—Beginners uitar 

Public Schoo! Music—Advanced Mandolin 

Composition—Adanced PP 

Dance Band a Orga 

fitetay re Conguetien b oice 
saxophone 

i OI Professional Harmon 

Ear Training & Sight Singing Crat.—Trmp. 





University Extension Conservatory 
765 Oakwood Bivd., Suite U473, Chicago 15, Il. 
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CLASSIFIED ADS 


DOWN BEAT 











CLASSIFIED 


Fifteen Coats per Word—Minimum 10 Words 
Sc Extra for Box Service 
Remittence Must Accompany Copy 
(Count Name, Address, City and State) 








SING with a BAND! 


Get Rhythm Records’ new 
VOCALACCOMPANIMENT 
series featuring Neely Plumb 
and his all-star Hollywood 
band. Start the record i 
sing with it. See 
dealer or write direct. rie 00 
plus tax. 

RHYTHM RECORDS 
705-D No. Sierra Bonita, 

Hollywood 46, Calif. 





BUM LIP? 
THEN THIS IS FOR YOU! 


Thousands of brass men having every advantage and who use the advantage 
wisely, fail to develop embouchure strength— 

WHY? Having every opportunity to succeed they fail— 

WHY? Are our fine teachers, methods and advantages all wrong— 

WHAT IS IT? That’s exactly what I want to tell youl f.. I. 

REALLY want a better embouchure, send a posta rd today asking for 





CENSORSHIP 


All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers against the unworthy. 




















FOR SALE 
CORNETS — trumpets, trombones, mello- 
phones, baritones, French horns, tubas, 


clarinets, flutes, saxophones {no tenors) 
etc. Write for bargain list and specify in- 
strument in which you are _ interested. 
NAPPE MUSIC HOUSE, 2536 Devon Ave., 
Chicago-45, Ill. 


2 CONN TROMBONES—Model 24-H and 
Special. Excellent condition—good buy! 
Box A-419, Down Beat, Chicago-1. 


BUNDY B-flat Tenor Saxophone, excellent 
condition—135 dollars. Supertone B-flat 
metal Clarinet, just overhauled—50 dollars. 











Will Agner, 241 E. 19th St., New York 
City. 
SELMER balanced action Tenor, Trypac 


case. Excellent—$400. Betty Polucci, 
2430 Irving So., Minneapolis, Minn. 





AT LIBERTY 











pance BAND ~~ Special Book available 
experience. 
Prefers Midwestern. location. For details 
write: Bill Taylor, 1242 N. Alabama St., 
Indianapolis, Ind. 





DRUMMER—20, fine beat, best equipment, 
sober, experienced radio, niteclubs. Gene 
Peckham, Richland Center, Wisconsin. 


TRUMPET — 26, experier Available 


‘experienced. 
two weeks notice. Box A-416, Down 
Beat, 








Chicago-1, 





HELP WANTED 








WANTED—COMMERCIAL DANCE MU- 
SICIANS who are not planning on going 
to school. Don Strickland, 506 W. 10th, 
Mankato, Minn. 


DANCE MUSICIANS WANTED—sideline 
+ only. Work days—play week-ends. What 
do you play—what can you do? Write 
Box 413 Down Beat, Chicago-l. 


SINESS OPPORTUNITY for experi- 
enced band instrument repairman. No 
investment necessary. Organize and take 
full charge of band instrument repair de- 
partment in Detroit area. Reply giving full 
“particulars which will be held confidential. 
Box A-415, Down Beat, Chicago-1. 


WANTED — GIRL MUSICIANS to_ join 
dance band. Must read—travel. Write: 
Box A-417, Down Beat, Chicago-1. 


WANTED—GOOD TERRITORY BAND: 
Mid-West only, free to travel. Write: 
— Booking Service, Omaha-5, Ne- 
raska. 

















GIRL MUSICIANS for touring band. Photo 





and experience first letter. Box A-418, 
Down Beat, Chicago-1. 
ARRANGEMENTS, 


ORCHESTRATIONS, ETC. 








“THOSE HAZEL EYES OF HAZEL’S”— 

Prof. material free to artists. Rudolph 
Music Publications, Box 2462, Phoenix, 
Arizona. 


PIANO ARRANGEMENT SERVICE—Ar- 

rangements made by professional ar- 
ranger. Lowest rates. Inquire: Pat Owen, 
3609 Broadway, New York-31, N. Y¥. 


COPIED RECORD GUITAR CHORUSES 

arranged and fingered. Write for list. 
Charles Music Shop, 836 Monroe Ave., 
Rochester, N. Y. 


SPECIAL ARRANGEMENTS for any com- 

bination. All arrangements as to re- 
quest. George M. Shaw, 707 N. Broadway, 
Hotel Stilwell, Pittsburg, Kansas. 


SMALL MALL BANDS! Two new arrangements 

available each week for any orthodox 
three or four front line combinations. 
Three front line—$2.00; four front line— 
$2.50. Special material for 3 tenors and 
trumpet. Send postcard to get on our 
mailing list for notification of weekly selec- 
tions, COMMERCIAL ARRANGING, 218 
Wilcox, Zeigler, Illinois, 

















PHONOGRAPH RECORDS 











BLUE NOTE RECORDS—THE FINEST 
IN HOT JAZZ, Boogie Woogie, Blues, 
Stomps, Band Improvisations, Dixieland, 
All Star Swing Combos, Piano Solos, Vocal 
Blues, Guitar Solos, Authentic New Or- 
leans Jazz. Write for complete catalog: 
Blue Note Records, 767 Lexington Ave., 
New York-21, N. Y. 
FALKENER BROS. RECORDS — 383 
Columbia Ave., Boston, Mass. 
WORLD’S ONLY RECORD SHOP devoted 
to jazz music. Large stock of out-of- 
print items; all new jazz releases on big 
and small labels from New Orleans to mod- 
ern, Home of Crescent and Jazz Man 
Records. Photographs of musicians; Amer- 
ican and foreign jazz publications. Mail 
orders our specialty. Send your want list. 
Nesuhi and Marili Ertegun’s JAZZ MAN 
RECORD SHOP, 6420 Santa Monica Blvd., 
Hollywood-38, California. Hillside 1588. 
Established 1939. 


THOUSANDS—JAZZ-OPERATIC: Sell or 
trade. J. Schneider, 128 W. 66th, NYC. 


WEST COAST JAZZ CENTER — Holly- 

wood'’s only exclusive jazz store, mecca 
for musicians and collectors. 93 labels! 
TEMPO MUSIC SHOP, 5946 Hollywood 
Blvd., Hollywood-28, Calif. Hours—Noon 




















to Nine. Monthly catalog 10c. 
RACE RECORDS—used, new, collector’ 8 
items. Free catalog. F-L RECORD 


ener. Box 19—Station L, New York-35, 





$1.00 SALE LIST—over 800 Records—sent 
ree. Ray Reid, 116% N. Main, Green- 
ville, S. C, 


RECORDS—1000 jazz and swing. Send 
10c for price list. Richard G. Harrison, 
1018 McLemore, Memphis, Tennessee. 


ORIGINAL ISSUES of old Goodman, Kru- 

pa, Crosby's etc. 95% in new or excel- 
lent condition. Free List. Elmer E. Ma- 
gee, Jr., 2928 Woodsdale Blvd., Lincoln-2, 
Nebraska. 











Are You Annoying Others 


With Your Piano Practice? 
Use MAYO’S MUTING DEVICE which en- 


hure Information, 
3 Washington Boulevard 


HARRY L. JACOBS 2Ma Nicage 12, lihinets 


Phone Nev. 1057 





ables you alone to hear your practicing. Easily 





attached or detached without harming mecha- 





nism. State make of piano and send $5.00 
for wee wows —_ A) ay 

RICHARD MAYO. Piano Tuner, Technician 
1120 Latona St., Philadelphia 47, Pa. 











Amazing Trumpet Chart 
Shows names; harmonic numbers; roots, thirds, 
fifths, sevenths of major chords; chromatic and 


MUSICAL INSTRUMENT REPAIRING 
ALL MOUTHPIECE-REED INSTRUMENTS 


PRECISION VALVE REFITTING, REBUILDING, NEW PARTS, PUMPS, SLIDES 
MADE BY MEN EXPERIENCED IN MANUFACTURING AND REPAIRING. 
QUICK SERVICE—REASONABLE PRICES—WRITE FOR PRICE LISTS. 


J. L. CONRAD COMPANY 


ROAD 20 EAST—ELKHART, INDIANA 





diatonic scales; of 8 valve-combinations. Dia- 
grams explain harmonics. Play C above high 





C. The modern trumpeter cannot afford to 

miss this chart. Added Value—Nationally 
Famous Chord Chart included. Only $1.00 
each. Money-back- a ORDER NOW. 





CAROL SALES C P.0. Box a 
Lefferts Station, 1 25, 














Popular Band Leader and 
Vocalists Photographs 


Seven beautiful Geow phates of your f 
Leaders size 8 rea 7 et 


KIER'S BOOK HOUSE 


1143 Avenue of the Americas (6th Ave.), New York City (19) 


RHUMBA TRAPS 













PROFIT BY THE EXPERIENCE OF 
SUCCESSFUL BANDLEADERS| 


SECRETS OF 
DANCE BAND 
SUCCESS 


ry tips on getting start- 
* Band Mana: = be ° 


By 

\ % JIMMY DORSEY 
w% PAUL WHITEMAN 
%& DUKE ELLINGTON 

‘ te GUY LOMBARDO 
& + GLEN GRAY 

we ENRIC MADRIGUERA 








Mills Music, Inc. 
1619 —-' New York 19, N.Y 













Metin Stock Arrange- B Sects $1.00 Send book postpaid. 4 
ments Sound like Specials * how \ Send book C.0.D. | will pay postman $1.00 
to get the most out of your re- plus postage. a 
hearsals © the Knack of Spanish | NAM 

Rhythms * Qualifications of the band- ADDRESS_—___ aa 

leader, and other Big time lati CITY. 768... 











Maracas - $1.50 — Guiro - $3.00 to = 50 








Claves - $1.00 pr. Bongos - $10.00 


Quihada Goubenet - $7.50 

Congas - $20.00 up - each 
Complete equipment for Drummers 
FRANK’S DRUM SHOP 
Chicago 4, Il. 


226 So. Wabash 











JAM AT HOME 


Play your own solos against 
back- 






SWING CHORUSES 


Develop and improve your style with indi- 


vidual instrumental folios containing ground. it’s YOUR show when 
CHORD Renney oat the easiest method you jam with Rhythm Ree- 
to put ual use on the job. pa Your dealer or write 


FREE CHORD CHART INCLUDED. $1.00 plus tax. 


12 Swing Chos., Folio 1,Clarinet-Tenor. 4 
12 Swing Chos., Folio 1, Trum; 
12 Swing Chos., Folio 1, Alto 
25 TRUME CHOS., FOLIO 2 


LEO FANTEL 


2170 Creston Ave., New York City, (53) 


Rhythm Records 


705-D Ne. Sierra Bonita, 
Hollywood-46, Calif. 











COMMERCIAL 
RECORDS 











MUSICIANS’ HANDBOOK. 


STANDARD 
DANCE MUSIC CUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes, Rumbas, etc’ (36 Headings, over 2000 
Titles, with Original Keys & Starting Notes.) Plus. 
A Handy Fake List & Song Reminder of Top Tunes 
Covers the Whole Field of Popular Music 
~ 
SEND FOR YOUR 
COPY TODAY 50. 
(5 Copies for $2.00) 


A. RAY DE VITA 





) 




































MADE & PRESSED FOR JUKE 
BOXES, MUSIC STORES, ETC. 
Details (Stam 


P 
245 West 34th $ 
URAB DB &&, Yor 4. ¥: 


New York 1 


EQUIP YOUR ORCHESTRA WITH 
MANUS A-JUST- ABLE COVERS 
STRONG, LASTING, ECONOMICAL 
They Look Snappy on the Stand 
DANCE pat. 75 meu. 


@3-jinch 8 
















MANUSCRIPT SIZE, 
Tae Back 





SYMPHONY SIZE 
3-inch jack 
Each 


1x14, 
@tix24, 3 


Instrument 
FREE 












Labels 





Catalog on Traveling Cases on Request 


ALFRED MUSIC CO., Inc. 
445 West 45tn St., New York 





FIRST LESSON 
NO OBLIGATION 
TO CHANGE THE BA 











pa——— Exclusive Photos! =") 


BANDS IN ACTION! 








Action pictures of all name leaders, musi- 
cians, lossy, 
8 x 10. Unobtainable elsewhere. CGuaran- 
teed to please or mo refunded. 

25¢ each; 5 for $1 


ARSENE STUDIOS 












LEARN TH 88, 
arene AT SGT, TRANSPOSE, 
mance: ae Z, IMPROVISE, 
FA Fre IN, COMPOSE. 
oney re 
ache HARMONY-AT-HOME 
159th. St., 


PERFORMERS: 
Your MUSIC worries are over. 
VOCALISTS: Send for FREE catalog of 
Popular G Standard Vocal Orchs IN 


YOUR KEY 
DANCE BANDS: We carry all Publishers! 
Orchs for large G small bands. Cata- 


7 Free. 
HERWOOD MUSIC SERVICE 
1585 Broadway, New York 19, N. Y 







Bronx 56, New York 











1585-D Broadway, New York, N. Y. 











SPECIAL ARRANGEMENTS — 100 new 

ones Fifteen-day service. Now 
writing for any combination. Have added 
Pops—write for list. Charlie Price, Box 
1397, Danville, Virginia. 


DANCE ORCHESTRATIONS — lowest 
ices. Send for free interesting cata- 
log listing hundreds of latest arrange- 
ments, Jayson Ross Music Co., 3433 De 
Kalb Ave., Bronx-67, N. Y. 


COMPLETE PROFESSIONAL piano ar- 

Tfangement of your song (with chord 
symbols) $8.00. ARNOLD ARRANGING 
SERVICE, Box 236, Back Bay Annex, 
Boston-17, 


PIANOSCORE, guitar diagrams and chord 

symbols for melody—$6.00. Your satis- 

ion guaranteed Malcolm Lee, 344 
Primrose, Syracuse-5, N. Y. 











SELLING COLLECTION—600  classics— 

good condition. No Name Jive, Krupa, 
Grey; Dooji Wooji—Hodges, others. Send 
want list and prices. Harry Ejirhart, 2504 
Ferry Park, Detroit, Michigan. 


RE-ISSUES: Goodman, James, etc. Free 

List! THE RECORD CENTER, 2217 E. 
Mississippi (at S. Gaylord), Denver, Colo. 
Open Noon to 8, 











MISCELLANEOUS 











LEARN PIANO TUNING AT HOME: 

Course by Dr. Wm. Braid White. Write 
Kar! Bartenbach, 1001 Wells Street, Lafay- 
ette, Indiana. 


MUSICAL PERSONALIZED STATION- 
ERY— ~beautifully printed. our name 








PIANO ARRANGEMENTS or complete 

orchestrations for your song. los ar- 
Tanged for any instrument. Apply: Wilf 
Moise, 921A Kingston Rd., Toronto, Ont., 
Canada. 





PLAY POPULAR HITS, standards, with 
reaks composed by Phil Saltman, leading 

m teacher and radio pianist. Up-to- 
date, new ideas monthly. Sample Bulletin 
—2%5 cents. KENMORE MUSIC COM- 
PANY, 6581 Boylston St., Boston-16, 


“337 VOICINGS AND COLORS”—for Dance 
to Arrancing—$1.00 00. Arrangements made 
to order—75c¢ per instrument. 300 Original 

Hot Licks—$1.00. Modern Hot Chor’s made 

to order—50c¢ each. _ HUDSON, Box 

255, Van Nuys, Calif 


FINEST JAZZ and Swing Choruses copied 
from records—accurate. STAFF MUSIC 
CO., 189 Walnut St., Roxbury, Mass. 


SPECIAL TWO-WAY ARRANGEMENTS! 
-—Sax—Rhythm. 














nom ag n. Free List. Full 
arrangements! Trumpet, ito, 
Tenor, Rhythm, Chet r, Escanaba, 


Michigan, 








and r t—any instrument. 100 Letter- 
heads—100 Envelopes—both $2.00. Postpaid. 
TERMINAL, 4818% Kimball, Chicago-25. | 


PARODIES, Comedy Songs, Bits, Band 
Novelties! Latest list free. Box A-396, 
Down Beat, Chicago-1. 


NEED NEW 
GAGS? 


Order Don Frankel’s enter- | | 
tainers bulletins. Contain 
nal parodies, band 














ve., Chicago | 





Ry 


AYN a 


* DALHEIM &£CO *¢” 


2034 W. 





LAKE ST., CHICAGO 








Band and Orchestra Posters in 
the new size. Not only new in size, 








OSLEIS 
AND CARDS 
AN IDEA FOR YOUR NEW CARD 


as tnires rae 


by ‘ 
in Cena AL, — 


CENTRAL SHOW PRINTING COMPANY 
MASON ciry. 1OowaA 


thi 
Write how 








GUITARISTS 


Play Prof: il of Modern- 
istic Runs, —* 
tions and Futuristic chords, as 
top flight professionals of today. Simplified 
(Fingered, Diagrammed) $3. Not a 


stock book. 
NICOSIA, Box 596D, Brooklyn 1, New York 





Madul 








gloved by 














but sensationally different, attrac- 








tive and in good taste. The suc- 
cess of your Band depends upon 
your advertising. Write now for 
samples of posters, bills, heralds, 
letterheads, envelopes, etc. Order 
your Spring and Easter advertising 
now. 


HORN ORCHESTRA 


ADVERTISING SERVICE 
“Orchestra Advertising Exclusively” 
BOX 215 NEW ULM, MINN. 




















RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA e@ 








Write for Catalog 





All the Music News 


203 N. Wabash from 
Chicago 1, Ill. Coast to Coast 
Please enter my DOWN BEAT subscription: 


[CD $5 one year (26 issues) (0 $8 two years (52 issues) 
00 Military and Transition Rate $4 one year 


DOWN BEAT 


(0 Check attached 0 Send bill 
WRONG so oc cecccccvcsecescccccscceccecesscdeseds eececcece evcccccges eevecveece 
Street and No... ......0-eseeeee eecccvescccceres POYTTITETITI TTT ri trit Ty eeccee 
City and Zone..........60-e005 cccccceccccceccccescceses MBBecccccccccccce 
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